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LOTS 801-805
FORMERLY THE PROPERTY OF THE DR.K.S.LO COLLECTION
RiEFELERTHESE

801

LUI SHOU KWAN (LU SHOUKUN, 1919-1975)
Sketch of Hong Kong - Old Shatin

Scroll, mounted and framed

Ink and colour on paper

58x84cm.(227%x 33 %in.)

HK$50,000-70,000

US$6,500-9,100

2R (1919-1975)
BERLE - WHFRD
RE BE RIE
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802

LUISHOU KWAN

(LU SHOUKUN, 1919-1975)
Hong Kong Observatory
Scroll, mounted and framed

Ink and colour on paper

83.5x29.5cm. (327 x 11%in.)
Executed in 1954

HK$40,000-60,000
US$5,200-7,800

B=18(1919-1975)
NEXXE

®BE |A BIE
19544 /E

803

LUISHOU KWAN

(LU SHOUKUN, 1919-1975)
Sketch of Hong Kong - Tsuen Wan
Scroll, mounted and framed

Ink on paper

120.1x60.2 cm. (47 %4 x 23 %in.)
Executed in 1967

HK$70,000-90,000
US$9,100-12,000

B=18(1919-1975)
E884E-2E
IKE AR BIE
19675 1E

804

WUCIUS WONG
(WANG WUXIE, B.1936)
Reposeful Thoughts 2
Scroll, mounted and framed
Ink and colour on paper
84.2x55cm. (33 %% x21%in.)
Executed in 1987
HK$100,000-150,000
US$13,000-19,000

804

FEAF (19364F4)
FEz—

BE KA BIE
1987 4(E



805
LUIS CHAN (CHEN FUSHAN, 1905-1995)
In the Park

Scroll, mounted and framed
Ink and colour on paper
75x115¢cm. (29 15 x 45 % in.)
Executed in 1976

HK$40,000-60,000
US$5,200-7,800

BRFE= (1905-1995)
~E

FE A I
19765 4E



806

WONG HAU KWEI
(HUANG XIAOKUI, B.1946)
Building After Building

Scroll, mounted and framed

Ink and colour on paper

138 x69cm. (54 3% x 27 ¥8in.)
Executed in 2017

HK$80,000-120,000
US$11,000-16,000

EEZE (19465 %)
1ZoME

RE RE RIE
201744E
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HUNG HOI (XIONG HAI, B.1957)
Ancient Temple in the Mountains
Hanging scroll

Ink and colour on paper

179x96.5cm. (70 %2x 38in.)

Executed in 1992

HK$70,000-90,000
US$9,100-12,000

PROVENANCE
From the collection of Ying Po Chong

#EiE (1957 &%)
RILEF

RE |A
19921

R

REFEE
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C.C.WANG

(WANG JIQIAN, 1907-2003)
Verdant Mountains

Handscroll

Ink and colour on paper
29x123cm. (113%x483in.)
Executed in 1988
HK$60,000-80,000
US$7,800-10,000

PROVENANCE

From the collection of Ying Po Chong
NOTE

Frontispiece inscribed by Zhao Shao’ang
(1905-1998)

809

F2F(1907-2003)
E&E

RE KK FE

19884 1F

iR

MEIHEE

B

WA R (1905-1998) &3

809

LI XUBAI (B.1940)
Dawn on Mountain
Scroll, mounted and framed
Ink and colour on paper
66x132.5¢cm. (26 x52 ¥sin.)
Executed in 2016

HK$70,000-90,000
US$9,100-12,000

E=EH (19408F4%)
A L 0 B8

B JAR BIE
201641E



810

LI XUBAI (B.1940)
Snowy Night

Scroll, mounted and framed
Ink and colour on paper
181x97cm.(71% x 38 % in.)
Executed in 2017

HK$120,000-180,000
US$16,000-24,000

ZFEH (19405F%)
ERRE

"R WA RIE
20174 4E

Li Xubaiis arare example of a
contemporary painter and a poet.
He uses negative space to convey
snow, streams, rivers, clouds, and
mists, radiating a glowing light that
contrasts sharply with the darker tones
of mountains and vegetation. In the
style of classical landscape painting,
Li does not employ perspective; the
mountain flows in mid-air without
revealing its peak or its bottom. Li’s
landscapes are built by unconventional
shapes, formed by jagged lines that
twist and turn at abrupt angles. This
exotic, geometric perception has
provided a strange, almost digital sense
of modernity in his work. Li's works
have been exhibited widely, including
at the University Museum and Art
Gallery at the University of Hong Kong,
Saatchi Gallery in London, and the He
Xiangning Art Museum in Shenzhen.

FEASHFER FA BRER -
ESFHPERBGINFOREE
B o BEE L IRFIERAY S - #
E IR ERNAR KB BHE
EEH-  ELTHERMEE  ET-
£ MWMERE - FEHEFIU
EOEHERRERER  HILIKE
KR IIBRTT 2FR*E
REERE - AEFEREFRPIIABE
EREERZ 0 N8 T LK PR E R 1B RN
B FEAFRBREBREEN
EEE « HE M ES BRI
BREMAR SRR -



811

FANG ZHAOLIN (1914-2006)
Prosperity

Hanging scroll

Ink and colour on paper

180x96.cm. (70 % x 37 %in.)
Executed in 1998

HK$350,000-450,000
US$46,000-58,000

PROVENANCE
Lot 754,7 October 2006, Fine Chinese
Paintings, Sotheby’s Hong Kong

FBE(1914-2006)

AT

we A sra

1998F/F

iR

THFEL  PEERAE - 2006
F10878 » fRiR754

—
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WESLEY TONGSON (1957-2012)
Landscape

Scroll, mounted and framed

Ink and colour on paper

96x179.5cm. (373 x709%in.)
HK$60,000-80,000
US$7,800-10,000

ERE (1957-2012)
17K

HE B BE

REE

B=1— BxRE-
#5ED

BExRE

An artist mostly withdrawn from the world, Wesley
Tongson found consolation and joy in the pure act
of painting. Landscape, created when the artist
was thirty-one years old (late 1980s), witnesses
Tongson's exploration of the splashed ink
technique, which he began to paint as early as the
late 1970s while studying in Canada. With great
admiration for 20th century renowned Chinese
painter Zhang Dagian, Tongson's splashed ink
paintings echo the loftiness of the master's work.
One can easily see Tongson'’s skilful application of
bright mineral colours and his manipulation of the
semi-autonomous method to create atmospheric
mountain landscape. ‘I believe that artistic creation
requires purity, passion, and integrity,” he once
said, "without which no good work of art can ever
be produced.”

BRE—EROKE  2O0EERENE UE
MEEEFOEERE - @B ERMRENR
R FIERFRTAERE D —REENE
PEAEHS - (LK) BB =1+
BRI NOFERKER » faRIRE
FBENDNERIGH - BEOFARE 1
MERBENEREETHIRRRTFETE
BZR EMERNEARE LB Rt
IRARMAISEEMD R - thER . ‘Al
ERBHFEE—EMENER Rt +H
BEN - FmRELREOERRE - PR
BIIAERR—RE -7
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Irene Chou was a graduate of the legendary, now closed,
St. John's University in Shanghai. Her paintings made a
breakthrough in the early 1980s from a traditional style
to one that was modern in its bold, expressive dynamism
and colours, and yet was firmly based in ancient Chinese
practice of Taoism and Buddhist beliefs.

Her style changed in the early 1980s after becoming a
student, together with the collector, of a Chinese gigong
master Hsu I-fan, initially with the sole intention of
improving her less than ideal health. After about a year of
meditative practice, Chou began to feel moved by an energy
she had not known but could not verbalise. She started
to paint to express the energy she was feeling. Within the
seemingly chaotic abstraction was a coherent reference to
an energy that in many of her later paintings resembled a
spinning galactic force field. One could "see” what is within
the mysterious spaces in her canvas that resembled a black
hole in space that was in fact packed with tremendous
energy, like the well-known saying in Tao De Jing by Lao
Tsu, the founder of Tacism: “What can be named is not the
truth...By not seeking, one perceives clarity.”

Chou's practice also brought her closer to a fundamental
Buddhist tenet: compassion. She often talked about
a spontaneous feeling for other’s pains after her daily
gigong practice. Previously compassion for others was
an abstract idea she held dear. Now, she felt its strength
that also helped her overcome her depression from the
death of her husband, a depression from which she did not
believe she could escape. Pain she realised was common
among people. Her pain in losing her husband was not
more painful than many others had experienced. The
compassion and the unleashed energy gave her an artistic
freedom she had not had before. Her strokes became
stronger, “wilder” and bolder; the colours more brilliant.
The paintings show that clearly.

In the language of Chinese calligraphy, she moved from
correct penmanship to the “running” style of writing that
resembled abstract painting. She had mastered the
rules and then she knew how to go beyond the rules. Her
paintings became not just a stylistic statement but an
expression of an inner personal energy she could not name.
These paintings project a force that would hit the viewer
like a cosmic hurricane. Irene Chou was more than an
abstract expressionist painter. Her paintings project some
of the most cherished ancient Chinese wisdoms.

[BFE - RS FENZEFEN
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LOTS 813-814

PROPERTY FROM AN AMERICAN
COLLECTION

ESVN €14

813

IRENE CHOU

(ZHOU LUYUN, 1924-2011)
Untitled

Hanging scroll

Ink and colour on paper
179x97cm. (70 %2x 38 %4 in.)
Executed in 1990
HK$300,000-400,000
US$39,000-52,000

FE#BE (1924-2011)
T

s

FE AR I8
19904 1%






814

IRENE CHOU

(ZHOU LUYUN, 1924-2011)
Abstract

Album of seven leaves

Ink and colour on paper

Five leaves measure approx.18.5x21.2 cm.
(71 x83in.)

Two leaves measure 16 x 19 cm. (6 %4 x 7 ¥2in.)
Executed in 1992

HK$150,000-200,000
US$20,000-26,000

A= (1924-2011)
i

®E BAX MELHE
199241

22
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815
LUI SHOU KWAN (LU SHOUKUN, 1919-1975)
Zen

Scroll, mounted and framed
Ink and colour on paper

148 x86.5¢cm. (58 14 x 34 in.)
Executed in 1970

HK$400,000-600,000
US$52,000-78,000

PROVENANCE

Acquired directly from the artist, thence by descent
From the collection of the artist's daughter,

the Lui Chin Ling Collection

BEIR (1919-1975)

&

RE R BIE
197051F

R

TOFMEE  BSR -
$ED

B S| 5588
D

HefETER - B R EED
SR

BEGBEEMER  ARKER
Bii R R B RBWE

Executed in 1970, Zen was created in the last decade of the artist's life,
when his abstract style was continuing to evolve. Zen is an exemplary
example of Lui's wet style, where he sprinkled water drops and diluted
ink and colour on the surface of the painting in an unrestrained
manner. Lui's abstract Zen paintings always represent a universal
theme - the lotus, which symbolises eternity, purity and Buddhahood.
His wet style painting is complex, transparent and fervently energetic;
it expresses the artist's emotion at its most complex. With diluted
ink applied in various types of brushstrokes, the red lotus petals and
their reflection scattered in the horizon and unite the lotus, its leaves,
and the lotus pond into one expression, which welcomes viewers to
meditate upon Lui's lifelong pursuit of Zen.

24

(&) FR—NtOF » ERFESRIVBRESELR
TENBREAIEE - EaREmRETFRAIFRIEER
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E) B0 BAES  EREREHSKEREL
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816

HE BAILI (PAKLEE HO, B.1945)
Dawning of Hope No. 23

Scroll, mounted and framed

Ink and colour on paper
69.5x71cm. (27 %x28in.)

HK$350,000-450,000
US$46,000-58,000

AHE (1945&F4%)
23

RE MK BIE

In Dawning of Hope series, He Baili depicts landscape
cast with rays of morning light captured in broad, lyrical
brushstrokes. For the artist, the emerging sunrise symbolises
renewal and hope. Born in Guangzhou, He Baili became a
student of the Lingnan School of Painting. After immigrating
to Canada in 1984, he became inspired by painting in the
romantic and impressionist modes, which he blended with
that of the Song and Yuan dynasty landscape painting.
Refining the splashed ink and the broken ink techniques, he
has arrived at a unique style of landscape painting that breaks
with the constraints of time and conventions of applying ink
and colour.

26

MEEN (BE) RWeEHfEAbl s R - B2 - BIR
RALREBZS  HEMRME  TAFRLEZE  BRA
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817

LIU KUO-SUNG (LIU GUOSONG, B.1932)
Bluish Moon Rising from Five Flower Pond
Scroll, mounted and framed

Ink and colour on paper

86.3x73.8cm. (34x29in.)
Executed in 2013

HK$400,000-800,000
US$52,000-100,000

PROVENANCE
Private Collection, Hong Kong

BIEMR (19325 4)
BRINWB=FABHRESE
B JAK BIE
20134E/E

iR

EBFANME
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LIU KUO-SUNG (LIU GUOSONG, B.1932)
New Scenery of Kuimen

Hanging scroll

Ink and colour on paper

75x118.5cm. (29 %2 x 46 %in.)

Executed in 2005

HK$800,000-1,500,000

US$110,000-190,000

PROVENANCE
Private Collection, Taiwan

ZIH (19325F4%)
BRI

RE AR
200551

iR
BIERA N KT

Combining Liu Kuo-sung's innovative technique and
imagination, New Scenery of Kuimen is the artist’s novel
interpretation of this natural wonder in China. Located in
Chongging, Kuimen is the entrance to Qutang Gorge, with
narrow canyons nestled among ridges of high mountains.
Qutang is the first and the shortest of the three Yangtze
gorges and is often considered the most spectacular of the
three. Kuimen is also known for a white washed cliff, the Chalk
Wall, which hangs on the southern bank of the Yangtze River.

Liu combines his technical mastery and an experimental use
of materials to conjure the landscape of Qutang Gorge. The
creative process, pioneered by Liu, involves the artist peeling
strands of fibre from a specially-made textured paper to
outline the mountains in white. Through repeated painting,
creasing and peeling of both sides of the paper, Liu creates
atmospheric mountainscapes, their topography shown
through webs of white lines set against a dark, expansive
backdrop of the horizon.

Although this series of work primarily features the artist’s
impressions of the Tibetan snowy mountains, Liu Kuo-sung
has used the same technique to portray the scene at Kuimen,
particularly applying his signature “white line" to accentuate
the white-washed Chalk Wall. The use of green colour and
small bright red spots that Liu uses to portray the mountains
opposite manifest fully the richness of colour and liveliness of
the Three Gorges.
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819

LAMPO LEONG (LIANG LANBO, B.1961)
Emanation XIX

Scroll, mounted and framed

Ink on paper

152x84cm. (59 7% x 33 %in.)

Executed in 2016

HK$40,000-60,000

US$5,200-7,800

LITERATURE
Lampo Leong: Inkscape, Artists in Taiwan,
2016, p. 15

PEERE (19614 4E)
&t XIX

KE FAR RIE
20165-1F

kR
(RER : BR) > AEBMR > 20165
%158

LLampo Leong's Emanation series incorporates
geometric structure with the classical ink
brushwork to attain a postmodern sensibility.
With water and ink colliding and intertwining,
an array of ink splashes marches in directional
movements, forming a central element that is
both like a planet orbiting in space, and a surge
of light emanating from within. These familiar
yet abstract images reveal the vitality in nature
and the enigmatic process of creation in the
universe. Reflecting a reverence for both the
spirit of Daoism and the sublime, as well as a
wonder at a universe exposed through science,
Leong’s painting celebrates the dynamic
energies that give birth to new life, new planets,
and new stars.

RERH (ER ) RIVERFERRAEMAY
MRETBREBERIOREEES T
EREFKEBNER  BEXEEMEERME
MERRAIEAIE(L - BEEOPOEBTZEE
TRATHEE  XAIEIEEMHAIEE
BRI EAI BN ZEARIERE « AlIEATE 0 72
R DR EIE AR R DR
AEET  EABIENFESE - EmRE
MR RS BE I RERE OB OE
BRI FEHEGRIRE) - WEREELRD
ZRIAYE RN —TERR UK R « BSAZ2RY
ANERER - T EEBIEEEX - BiE515
AOXEIR AR AR BRI « EE3ZRA0E
SRR L -
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TAIXIANGZHOU (B.1968)
Mountains and Streams
Scroll, mounted and framed

Ink on silk

84.5x44.5¢cm. (33 % x17%2in.)
Executed in 2012

HK$150,000-250,000
US$20,000-32,000

il (19685 %)
ZILE

KE B HIE
20126 4F

Travellers among Mountains and Streams by
Northern Song painter Fan Kuan is one of
the most influential works in the history of
Chinese painting. Tai Xiangzhou's Mountains
and Streams is not a strict imitation of the
historical piece but his direct observation from
the mountains in Zhaojin, Shaanxi province,
the landscape which the monumental work by
Fan Kuan depicts. Born in Yinchuan in 1968,
Tai Xiangzhou is a scholar as well as a painter.
He studied under calligrapher Hu Gongshi
and scholar Feng Qiyong, later acquired his
doctorate degree from Tsinghua University. Tai
strives to reconstruct the model configuration
of early Chinese landscape paintings and has
conducted ample research on the origin and
evolution of landscape compositions from
ancient times. Tai's works have been exhibited
in many important museums and galleries in
the United States, and collected by institutions
such as Harvard University, Yale University, and
Princeton University.

SER CGRILTIRE ) RESEmE bR
BEXRIFm BERBMREEXE MBI
B < SEEHEARIRF - AERARILUS ‘B
IR 222 - SR GZILE) » IF
JFRSNIE - NEEER MESRN)IIRE
HERIEFNERER  MEREREL
BERY  REBLEEERHEREE L

BE o M B BER 0 —JUN\EFE
BRI - SHBBERATERE » BRIBFOBEER
T BEREEEASEE TS o BRIEUIN
BRHERAALKAEREE - ELIKEGIR
HENEFAA SRS AT - FEFmB
REBZEE2EYERL > (Famiiaes « B
B EHEMESS IR o
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821

LIGENG (B.1950)

Symphony by Mahler

A set of two scrolls, mounted and framed
Ink on paper

Each scroll measures 34 x 33 cm.
(13%x13in.)

HK$40,000-60,000
US$5,200-7,800

Z=F5 (19504 4)
BEIRI Z KR

KE BA RIEMIE



822
GAO XINGJIAN (B.1940)
Enlightenment

Scroll, mounted and framed
Ink on paper

99.5x124cm. (39 %6 x 48 78in.)
Executed in 2007

PROVENANCE

Asia Art Center, Taipei
LITERATURE

Light & Shadow: Gao Xingjian, Asia Art Center, Taipei,
2010, p.108
HK$240,000-320,000
US$31,000-41,000

=176 (1940&F4%)
5

IKE | BIE
200744E

B

seMEMIL - &1t
R

(kg BTl ) - IMEMHL - A4t 20105
%1088
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PROPERTY FROM A HONG KONG COLLECTOR
B BTANITEL

823

ZHENG CHONGBIN (B.1961)
Three Zones

Scroll, mounted and framed

Ink and acrylic on paper
140x114.5cm. (55 % x 45 %in.)
Executed in 2013

HK$240,000-360,000
US$32,000-47,000

B3EE (1961F4%)
=ET
KE A% BAR BIE
201354/

The complex composition and the experimental use of materials
in Zheng Chongbin’s works never fail to amaze viewers at the
boundless possibilities of the practice of Chinese contemporary
ink paintings. With an interest in materials, Zheng did not follow
the footsteps of his predecessors to paint figure, landscape and
flower. Instead he allows ink itself to take centre-stage in his
work and constantly explores and exposes its materiality. In a
bold manifestation of black, white and grey, Zheng's work exudes
a powerful presence and has the ability to become part of the
environment one inhabits.

In breaking through the two-dimensionality of ink painting, Zheng
works with white acrylic to “enrich ink painting by adding abstract
plastic elements, so as to create a multi-dimensional environment
and increase the tangibility and tactility of the medium and
compensate for the limited means that ink painting relies on. |
found that by incorporating acrylic into ink painting, | cleared away
barriers to expression: it completed my visual language.” By cutting,
dividing and overlapping layers of paper, Zheng actively creates a
tangible pictorial space that allows viewers to wander within.

38
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824

CHEN JIALING (B.1937)
Bird in Guilin

Scroll, mounted and framed

Ink on paper
59.5x48cm.(233%x187%in.)

HK$24,000-30,000
US$3,200-3,900

BRE& (19378 4%)

-1
KE RE RIE

40

825

ERIC HO KAY-NAM
(HE JILAN, B.1974)
Journey of Rocks 12

Scroll, mounted and framed
Ink on paper

79.2x79.5cm. (1% x 31%in.)
Executed in 2016

HK$50,000-70,000
US$6,500-9,100

EXHIBITED
Hong Kong, Gallery by the Harbour, He
Baili [ He Jilan Two Generations Devoted
to Ink, 22 February-5 March 2017
LITERATURE

He Baili | He Jilan Two Generations
Devoted to Ink, exhibition catalogue,
OHOCONCEPT, Hong Kong, 2017



ficmE (19745 4%)

KE RER RIE

'/ BB
Bl - fUEE - TieEMmLX
» 201752H22H-3B5H

(BB B -F-wEE-
IRCEMKE) -
Fi8 - 20176

Eric Ho has taken an interest in Chinese painting since his youth, having
been inspired by his father He Baili. Ho studied fine art at York University,
Canada and later received training in design at Seneca College and Hong
Kong Polytechnic University. As an artist and designer, Ho has explored
art in different media and his creative work reflects the varied cultural
influence he received. By using traditional Chinese painting skills to
represent Yin and Yang - the two opposing principles in nature - he draws
on his understanding of the Chinese philosophy and reflects it in his latest
paintings, notably in his Journey of Rocks series.

TDIEERZXROAEEN  AHEETEEZE IR AES
BEflr 0 EERFNNZRREBETREEBRE - (FREMRRE
EHRM - @ACEAEZRM TG EENIRRED  (FRPHIRTEX
LRI - OicAFRTIERREEREE FEEZ [AEEHmES
HOFAERMR - JUEAE ($IR1TH) Kot RITE—ESAFEEE -
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826

MI-LI-TSUN NAN (WANG CHIA-NUNG, B.1960)
Backyard - Old Tree of Hometown 9

Scroll, mounted and framed

Ink and acrylic on canvas

150x 150 cm. (59x59in.)
Executed in 2008

LITERATURE
Mi-li-tsun Nan Paintings: Memory in the Backyard, Kaohsiung, 2015,
pp. 32-33

HK$120,000-180,000
US$15,000-23,000

WANE (EXRE 1960F4%E)

EBRRY - WEEH09

KE RE L BIE

20084/

AR

(WOFTBEEER : EREE) - Si - 20156
#32-338

The Old Tree of Hometown series is a body of works created by
Kaohsiung-based artist Wang Chia-nung (also known as Mi-li-
tsun Nan) from 2008. The series explores the artist’s nostalgia
towards his old home, in particular the scenery he enjoyed from
the courtyard. His work is characterised by the humbleness of
the subject shown through its intricate form, the creation of an
expansive spatial dimension, and a subtle nuance of ink tones that
reflect the infiltration of light. Using an emulsifier to thicken the ink
and acrylic on canvas, Wang adds a layer of depth and mystique to
his painting which resonates a solemn sense of longing and beauty.

Wang has held solo and group exhibitions at established institutions
in Taiwan such as the Kaohsiung Museum of Fine Arts and the
National Museum of History. He is one of the participating artists in
the exhibition series Tension of White Line which toured to Taiwan,
China, and Hong Kong in 2013-2014.
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827
SHEN QIN (B.1958)
Mountains

Scroll, mounted and framed
Ink on paper
35x175¢cm. (1334 x 68 % in.)

HK$150,000-200,000
US$20,000-26,000

iLEN (1958 &£4)

1L
KE BAR HRIE

44

For Shen Qin, the practice of ink painting is a state of mind. The use of muted,
monochromatic palette is one of the most striking features of his work, depicting
mountains, flowers, plants and still-life against the background of ponds, pavilions or
imaginary spaces. Shen's portrayal of broadly contoured landscape with pared-down
and minimalistic lines depicts scenes that recall the ethereal gardens and mountains
described in classical Chinese poetry. By incorporating elements of design, Shen
creates images imbued with a sense of quietness that resemble black-and-white film
stills: light and airiness permeate his paintings and evoke reverie.

ITBRVKEANFERE - ERK 8 BROXEIBILIK 65 3 ME=R
FBELUDEE « =R - EESEE WG HERE - SRERERE -
EBRSHORYRIREEIRE  opkEtl - EEHBERRFEAVKER < LS
IRREETDEAYEE - HBFIFIRAELEIRE BRI 2#L EAIEE
BIORIE  5IARR -
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Few flowers encompass such a wide array of uses and symbolic meanings
across different cultures and traditions as poppy. From representing
beauty, to remembrance, to modern medicine, poppy possesses robust
visual and practical qualities which ironically contrast with the humble
presence of this small, elegant yet resilient flower.

The versatility of the poppy flower could precisely be the reason why it
intrigued Liu Dan in the very first place. The artist is attracted to daily life
objects, such as rocks, dictionaries, and flowers because he sees in them
mystery and uncertainty. Although it appears that Liu portrays a faithful
representation of his subject matter, the scrupulous details he depicts are
deceiving to the observer. With an ultimate fascination in the structural
properties of things around him, Liu Dan actively removes his subjects from
their original context. By decontextualising his subject matter, he abandons
the narrative and distills his paintings to become a pure visual experience.
Liu's firm belief to not "tell a story” allows viewers to pay attention only to
what appears in front of their eyes, that is, the aesthetic harmony born out
of Liu Dan’s mind, body and paint brush.

In many ways, Liu Dan'’s paintings offer a fantastical refuge to its viewers.
As his subject matter often appears to be more beautiful than in reality, one
would never see the objects he paints the same way again, but wonder at
the complexity of everything and the emotions it can unleash. This visual
delight fulfils Liu Dan's intention to create art, as he insists that "your one
responsibility as an artist is changing the visual experience of people, the
way they look at things. Your one purpose is to encourage an openness of
mind that allows them to look beyond everyday concerns and think freely.”
Although undated, Liu Dan painted most of his poppy paintings in similar
style in the early 2000s, when the artist was living in New York.

ERTERISHHER  ERENLEERTTEETENSEE B
REE 0 WERESFHRENRS  IRBABSORE - ERUEE
My BIEMTERER  BEES TERRS

TREANLL - BERIEMAR T IREBEMZ— - ERmEXAMA 0 /i
ATES SR\ FH - BRSNS AR RS EERIR IR
5IE2Y - IFERRLISESItRR SIS BRIRETIRS
HRSEAEERE THEM TR BBIR T HIRKEEEEBEX -
HEEYAEEMEE RGeS (BEE IS
PRI PIREL - BBRIBYEIES (IR TIRBONENL ¥
{ERIREAATIEHITR R EERR - RN X B - HIFHEERE LR
EIRAREZ 3 - ERENAEIRHEE - AMEBROFE—RUER -

ZIFHEREEEREEE RER - BEE TNRRENFSELLART
REZE  eMSHE T EBRERNRCEESIILY  MERSEEET
BORBNHRIBEE - ISEAIMEELATEOSR » MiltE T - 2If3
B ‘BMiRNEEZ A PRIREER  BEEMST -
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[RVRSARAN ©
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828

LIUDAN (B.1953)
Poppies

Scroll, mounted and framed

Ink and colour on paper
39.4x43.5cm.(15%x 17 ¥sin.)

HK$500,000-700,000
US$65,000-91,000

2153 (1953&F4)

8E

BB | BIE

B ETEERE ) — B KB
EBREBZES  XNBE—RHETE-
BiBEFEREE  G55kE -
EEBERENR  MEEIRER -
TEEESSEK 0 BREHBEETK -
EEZFEFHE -
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LOTS 829-830

PROPERTY FROM AN AMERICAN
COLLECTOR

SEEIFA AL

829
LIUDAN (B.1953)
Dunhuang Figures

Scroll, mounted and framed
Ink and colour on paper
67 x43cm. (26%x16 7sin.)

HK$70,000-90,000
US$9,100-12,000

213 (1953&F4)
BUEAYD

RE WA RIE
46D
SIFFZEN

830

LIUDAN (B.1953)

Scholar's Rocks

A pair of fan leaves, mounted and framed
Ink on paper

Each leaf measures 19 x 52.5cm.
(7%2x20%in.)

Executed in 1998
HK$200,000-300,000
US$26,000-39,000

2113 (195348 4)
KE AR BEEERG
19984 1/E
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831

LIZHANG (B.1960)
Countenance of Flowers
Scroll, mounted and framed
Ink and colour on paper
167x40cm. (653%x1534in.)
Executed in 2016
HK$70,000-100,000
US$9,100-13,000

Z=1E (196054 )
TCEa

HE AR BIE
20164 (E

Born in 1960, Li Zhang graduated from Nanjing University
of the Arts and lived in Nanjing until she moved to Canada
in 1995. Following the footstep of her grandfather Chen
Zhifo, Li dedicates her art practice to fine brush ink painting.
The majority of Li's works are still-life drawing of pots of
flowers. With the fusing of modern design and contemporary
aesthetics, the artist carefully choreographs her works to
manifest purity and elegance that echo the pursuit of the
modern literati. One of the most notable details in Li's painting
is the scrupulous depiction of the blue-and white vase, which
Li began to paint after moving to Canada. Li remembers the
various blue-and-white ceramics that she grew up with. For
her they symbolise the passing of time and emotions. This
newfound interest expresses not only the artist’s passion for
the ceramic but also a sense of longing and nostalgia for her
life in her hometown Nanjing.

FE-NAROFERBER ' — NN\ ZFEERERENES
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833

JIANG HONGWEI (B.1957)
Begonia and Camellia

Scroll, mounted and framed

Ink and colour on paper

66 x66 cm. (26 x26in.)
Executed in 1990

HK$120,000-180,000
US$16,000-23,000

LITERATURE
The Paintings of Jiang Hongwei, Tai Yip
Company, Hong Kong, 1991, p. 116

I=E (1957F4%)

= HlITES

FE A G

199041

AR

(IRETEEERE) » KERT
& 19915 > 1168

834
JIANG HONGWEI (B.1957)
The Sound of Autumn

Scroll, mounted and framed
Ink and colour on paper
39x39cm. (15%x153%in.)

HK$60,000-80,000
US$7,800-10,000

PROVENANCE
Private Collection, Japan

SI7EE (1957%4%)
BEMNE

HE AR BIE

KR

Sk N /YN &5




835

LU CHUNTAO (B.1965)
Lotus Pond 2015 No. 109
Scroll, mounted and framed
Ink and colour on paper
46x46cm. (18 % x 18 ¥8in.)
Executed in 2015

HK$50,000-80,000
US$6,500-10,000

lEH= (19658F4%)
fitE-2015 No. 109

RE RA RIE
201551F

56

Lu Chuntao expresses his mood and feelings
through his semi-abstract paintings of lotus
pond. For him, memories of his childhood and
hometown and his inner reflections on life
are indescribable. They can only be evoked
by abstracting them into tangible scenes
such as moonlight, sunrise, evening mist, and
wilting lotus. Born in Shanghai, Lu Chuntao
studied at the Shanghai International Studies
University and currently serves as vice
principal of the Shanghai Calligraphy and
Painting Institute, visiting painter at Shanghai
Chinese Painting Academy, member of the
China Artists Association and the board of
directors of the Shanghai Artists Association.

EESEEFMROEGEFRTE
EEARBRIANOHE - HRBREK
o MMERE  EFREHNHEE
EAIRIER L ER - BRELR
SHFE ERBAE -RE-BE -
BRESTRESEHAHESE  HE
BBFmEERE BRM/OBEE LXK
DEEBRERNBRE - EESER
LB BER LB EERREN
X WA/ LBENRHESE
LBmEBERSHERIRRMNLE
SERFREEIRE -



LOTS 836-838

PROPERTY FROM A KOREAN
COLLECTION

FEEM

836

JIAYOUFU (B.1942)

Herding / Shadows of Clouds

A set of two scrolls, mounted and framed
Ink and colour on paper

One scroll measures

27.8x31.7cm. (11x12%2in.)

One scroll measures
30.8x31.4cm.(12%x123%in.)

HK$70,000-90,000
US$9,000-12,000

PROVENANCE
Private Collection, Asia

BXE (1942F4%)
Z I EE
HE KA BIERE
1EE B o HE o
5E0 TR
2.5 ZEIUM o Xia o
95ED
R
TEIMFA NI

Bt I}
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837
JIAYOUFU (B.1942)
Taihang Mountains

Scroll, mounted and framed
Ink and colour on paper
96x42cm. (37 %4 x16Y2in.)

HK$100,000-150,000
US$13,000-19,000

PROVENANCE
Private Collection, Asia

B (194264 )

KT

B 5 BE

REG
RRASL 0 IUBSHE
S — R AT SRR -
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838
JIAYOUFU (B.1942) BYXiE (1942F4%)
Tranquil Landscape EEER
Scroll, mounted and framed KB A SSIE
Ink on paper -
45x66.5¢cm. (173%x 26 %in.) REH
JZETE 78
HK$100,000-150,000 BFUREGTE
US$13,000-19,000 BEILK DBE-BZBEEE
FREMEESHE - Xig -
PROVENANCE
Private Collection, Asia $2EN
B
R
RN €1
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839 840

WANG DONGLING (B.1945) ma . WANG TIANDE (B.1960)
Poem by Liu Yong R - BRELK > —FAB  Houshan No15-MHSTO0417
Scroll, mounted for framing ;ﬁﬁfﬁﬁt%‘[ﬁ\’ EEEE%L%'E‘EE‘& ° Scroll, mounted and framed
Ink on paper ERAZZR BEYER -EER  Inkonpaper
69x69cm. (27 %ex 27 Vsin.) IK o HEEEESR - AR EERR € 149x 96 cm. (58 % x 37 %in.)
Executed in 2017 WO o SREEE o BSR4 Executedin 2015
HK$100,000-150,000 (B - 18(E A YIE5EE > 22 HK$260,000-350,000
US$13,000-19,000 [T TEBERRT o BHIR  BETF US$34,000-46,000

B ESR - TEESE  E2H& -
ERE (19455 %) 46 EXRE (19605 %)
AE—HREEEELR T #IENo15-MHST04179
KE AR HRIE KE |AK HRIE
2017 (F 201551F
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The imposing, yet illegible characters of Gu Wenda marks one of
the most representative and revolutionary creations in the history of
contemporary ink paintings, with inspiration from the big, miswritten
characters on propaganda posters used during the Cultural Revolution.
Executed in 2003 in his New York studio, Gu Wenda's “Wind series a-10:
feng gao” is the beginning of his journey to create simplified phrases.
In this particular work, Gu incorporates the Chinese characters of
“feng” (wind) and “gao” (high) to communicate a meaningful message
through a constructed symbol that is familiar to viewers yet not entirely
recognisable. While the artist experiments with the limitations and
possibilities of the Chinese language, he also transforms the role of
calligraphy in traditional landscape compositions, putting his signature
character as a visual riddle in the centre-stage.
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GU WENDA (B.1955)
Wind Series a-10:

feng gao

Hanging scroll

Ink on paper
200x178cm.

(783 x70¥8in.)
Executed in 2003

HK$280,000-380,000
US$37,000-49,000

PROVENANCE

Lot 633,25 May 2014,
Asian Contemporary Art,
Christie's Hong Kong

BIiE (19555 4%)
EX%a-10: @S
KE MR 78
200351F

G

HBETE EME
KB4 2014558
25H > #®3%633
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rh BRI —  HERRRY &
BRI MR AR E FAEmAE R
(AR5 a-10 : @S ) (FR-O0=F " EFA
SCEEAL 0 BIBIFRAES SERERIIESR
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QIN FENG (B.1961)
Desire Scenery Series: the Joy of Life

Scroll, mounted and framed
Ink and acrylic on canvas
161x130.5¢cm. (633 x 513in.)
Executed in 2015

HK$320,000-420,000
US$42,000-54,000

=@ (1961F4%)
RERSRY EHZIR
KE BE HE BAE
201551F
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IN CONVERSATION WITH QIN FENG

C: Christie’s Q: Qin Feng (interview conducted in Chinese)

C: The work is titled West Wind and East Water. What is the meaning of it?

Q: There s a colloquial saying that “feng shui (wind and water) always turns around”, which
refers to the reversal of the wheel of fortune. Centuries ago with the development of
maritime trade, the arrival of eastern civilisation in Europe accelerated the advent of the
Renaissance. Centuries later came the influx of western culture, religion and nationalism
into Asia. Before and after the First and Second World Wars, Asia was fragmented, in
a state of turmoil. An internal clash of cultures incidentally revitalised the development
of ancient societies on the continent. Daoist philosophy believes in the reversal of the
wheel of fortune. The laws of nature also suggests certain social morals: everything is
relative. Historically eastern and western civilisations have experienced centuries of
amalgamation, division and reversal. In the grand scheme of things, both have steered
towards a progressive, humanist society where nature is conserved. This is the metaphor
of my work. When modern civilisation becomes relatively rational, society would naturally
be rid of war, hunger, and conflict.

C: The influence of symbols and languages is palpable in your work, notably Arabic.

Q: The Arabic script in my work can be attributed to the environment | grew up in. | was
raised in Xinjiang where the ancient language is still alive and well. With the culture of the
Western Regions of Chinain my blood, | find it closer to my heart than the Han culture.
The region is an important cultural conduit between East Asia, the Muslim world and
Europe, particularly in terms of religion. Islamic culture has played an important role in
history, which is somehow consciously being revised and separated from the mainstream
narrative. An example is the Washington Monument on the National Mall, an obelisk
- originating from Egypt. | am critical of rewriting the history of religion because of
contemporary conflicts, and of exploiting religion as an excuse for starting wars which is
why | use language in my work. My work has a strong sense of geographical grounding,
as | am an artist with a clear sense of identity. This is what | am proud of.

C: You paint on both paper and canvas. How are they similar or different?

Q: The art of making brush, ink, paper and inkstone has reached its apex already in ancient
times. Because of the Industrial Revolution and other historical events, the craft of
papermaking has long been lost and the quality of paper declined as a result. That's
why I want to revolutionise - | want to use materials of our times to express my art. The
medium in which one paints manifests the spirit and character of our generation, hence
l'use ink, acrylic, linen and other materials to combine the wisdoms of various cultures.
This conscious act also implies that different cultures can always find a compatible and
shared view to harness and share resources for an ideal outcome.

C: This work was executed about 10 years ago. How has your art evolved since then?

Q: It was a time when | was working on the Civilisation Landscape series. | was concerned
with the differences between various cultural landscapes to express my discontent
towards war and other social phenomena. | was living in the U.S. at that time. As | was
trying to deal with themes such as globalisation and conflict, | had a sentiment that
information was chaotic and desire was boundless. In the early 1980s | worked on a
project where | suspended a red line across the road leading to a pilgrimage site to
see how visitors reacted. This project has touched me deeply. | often portray the red
line figuratively in my work now, because | feel that this line connects the past and the
present, the East and the West, memory and history, so that it inherits and preserves
what is most genuine in culture. This gives me plenty of space to rethink my art and
direction for future development.




EERESE

i
BB S EHAE %%%EEEEJ:B@%:EM%E@ - ARIEEEE

3
| BIWESIHERES - RTEAWENBARERY - BIEREN LR

ELE £ & E

: fFmREE (AREEK) - BEEEEE?
RS CEUKERIAEE  BEFRIRASXPREARS  REE

ATE%EETL%jjﬁ'ﬁﬁJETYfEEIE HEFEAHSNBPPATR
R SR BB AR R T B R » R ARBEIE M
TR ESEZATIRRE - 32 lCB’J@igi)T}ﬁﬁl‘%TE%EEJIITiA
EU’E‘*E BRER/KRAENEE  BANERBESHES
B NEMEZIEER) - A5 E B EFRIE - %‘H%

%LE’JF B ERGREERT EE%L/UU%$E’JT1:A

RERBEIARIEE) » S EERGELR] © ?ﬂ’ﬁuuzm_ﬁﬁﬂa
UA o IACHBEAN TR IEAIBEER - )\fFﬁmﬁéu%&%ﬁtﬁ
Bl aHEEZE -

FEFRPEFER REESRARAISSE - RERITHIAGE - &

BtEsE"?

: BEHMEISZ%EE@ZE’JE%E%%E BAR - WERHE  IMEES

ERNFHRES - BRAMLT BRI CEMR R » t
&S KEHD#&%*D%@] BRANEE S E P S LRORFSRITEE
BAEEMBBRFES  Ta5R50  IRETM I R ERBRNISZAEZ AT
BE - THEFHRIRE - [WhiAs W AR RS R AT
{1752 RHKEs ”=“'/‘ A LalFF A SRt AR RS ¢ 1§ H
HEERTE 5”55% RIBRAIGIF R ERIERRES LTS
g etREEN—Cs) - EREENIREMG - DJLIERE!
EEFER  JENEE - BRESHERFEMETEERRH
HESE - AERSEFELSINEZETIA « 35E » T

FriERR e ROREE » IRRHANFEERMEMERAEH
Fgu%)ﬁtﬂﬁﬁﬁﬁ&%@ﬂi ﬁaE’J{’Euu%ETﬂﬂﬁrittixﬁﬁﬁﬁﬁl{ b#ﬂ;ﬁl

A RAGFWERREN AW FETER ?

TEEGIELRRK  ISERTEEHHEE  MBETFFR
12ftal - FRLIREE S BEERAMIHEREET - BN
RERSIRISUAORSIRMRAS » FTLARLAZKE « 1% RS » 3R
BRNERSUERZE  IHER S A B2 - EIE -
EEENEM LA LERS « HENSE > B8 K=&
IREELAR AR -

(BB MERAI+EAT - ERERBNEN B E T BiRavEE 2

REEIRE » SESRAE T EREEBFIELIRKAIRNN °
REFEEERE  HERMARREMESFA TAETHE -
RORE 0 FELFIRERE  BIBEE LIREL  REEETEARE
EREHE - WAEN\OFRHBMBE—ERTS - BRI ER
EEEERRILRIE L o SIRESBRIATERIRE - EFEEE &
AR PHTAEENIRA - SRR BAFSR
BRI AISERIR 2R  RRRKESEERGEE
ZPhERS - ERERPY  EERCIRAIESE  LUREARBRIREES.
EFERRETEEBRERIEEREISE « IEETIRE

67



PROPERTY FROM A PRIVATE AMERICAN COLLECTION
EEFANETE

843

QIN FENG (B.1961)

West Wind and East Water

A set of three scrolls, mounted and framed

Ink, coffee and tea on canvas
Each scroll measures 320 x 220 cm. (126 x 86 %8in.)

HK$1,600,000-2,200,000
US$210,000-280,000

68

EXHIBITED

Connecticut, New Britain Museum of American Art,
Contemporary Combustion: Chinese Artists in America, 18 July-
14 October, 2007

LITERATURE

Qin Feng: To Bada Shanren, Beijing Museum of Contemporary
Art, Beijing, 2008, pp. 173-174
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PROPERTY FROM AHONG KONG COLLECTOR
HIBFANETE

844
YANG JIECHANG (B.1965)

Oh My God / Oh Diu

A pair of scrolls, mounted and framed

Ink and acrylic on canvas

Each scroll measures 81x80 cm. (317 x 31 %2in.)
Video transferred to 2 DVDs, total running time 3:58
Executedin 2004

HK$380,000-480,000
US$50,000-62,000

BiEE (19655%4%)
Oh My God / Oh Diu

KE Al =% RIEMR
s21% 39)58%)
2004451E

Born in Foshan, Guangdong in 1956, Yang Jiechang began to learn Chinese
calligraphy at the age of three. Since then, Chinese calligraphy has been
an integral part of his artistic endeavour. Yang studied traditional Chinese
painting at the Guangzhou Academy of Fine Arts in the late 1970s and the
early 1980s and came to fame with his participation in the group exhibition
Magiciens de la Terre, held at the Centre Pompidou in Paris in 1989. Yang
currently resides in Paris.

Yang Jiechang strives to push the boundaries of the perception of ink,
calligraphy and painting, creating a new art which is unrestricted by
traditions, cultures or forms. Oh My God / Oh Diu is a combination of

painting, calligraphy, performance and installation in response to the = H ’
September 11 attacks on the World Trade Centre. In the diptych, the two ‘

phrases "Oh, My God" and "Oh Diu" are written repeatedly on each canvas
respectively, accompanied by two videos showing the artist writing and
saying the phrases simultaneously. The word "Diu” can refer to “dieu”,
the French word for god, and also be associated with a curse word in
Cantonese, the artist’s mother tongue. When executing the work, Yang
wrote the phrases in an upside-down manner. In raw and bold brushstrokes,
the artist hints at the shock and disbelief of the witnesses of this incident.

teima 0 1956 FERERMBIL  —ZRERESE  BUELERBM
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845

WEILIGANG (B.1964)

Gold-Ink Cursive: Songs of the Phoenix
Scroll, mounted and framed

Ink and acrylic on paper

97x90.5¢cm. (38 %4 x 35%in.)

HK$120,000-180,000
US$16,000-23,000

TRANSLITERATION
west / lake / boat / dragon / mountain / phoenix / flute / song

Wei Ligang, born in 1964 in Shanxi, was originally trained in Mathematics
at Nankai University in Tianjin. Since 1985, he has held solo and group
exhibitions in China and overseas, including institutions such as the
National Art Museum of China and the Shanghai Museum of Art. He lives
and works in Beijing since 1995.

The creation of the gold-ink cursive series is inspired by the cursive
calligraphy of late Ming renowned calligrapher Fu Shan and various
types of scripts such as the Oracle bones script, the clerical script,
and the regular script which were developed in China over the past
three millennia. Wei's work encapsulates both writing (shu) and image
(xiang); and the image component of his work is inspired by randomised
elements in life such as a tree branch, a phoenix or a primitive symbol
such as an arrow. In Gold-Ink Cursive: Songs of the Phoenix, one can trace
the tree branch extended from the character of phoenix (feng) and the
spikes at the back of the character of dragon (long). As Wei pays tribute
to the thousand year old Chinese calligraphic tradition, his clever and
bold composition and brushstrokes give his “writing-image” a distinct
contemporary outlook.
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MA JUN (B.1975)
Figures

A set of two scrolls, mounted and framed
Ink and colour on paper

One measures 53x59cm. (20 78 x 23 % in.)
One measures 60 x59cm. (23%x 23 % in.)

HK$30,000-50,000
US$3,900-6,500

PROVENANCE
Private Collection, Asia

F5B8 (19755 4%)
A#D
HE A REMR

IR
TR MFAN LI
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847
ZHU WEI (B.1966)
Vernal Equinox No. 14

Scroll, mounted and framed
Ink and colour on paper
160x120 cm. (63 x47 % in.)
Executedin 2006

HK$120,000-180,000
US$16,000-23,000

K12 (1966F4%)
BIEE %
FE AR BIE
200641F
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PROPERTY OF AHONG KONG COLLECTOR
EBTAALHRE

848
LIJIN (B.1958)
Glamour Dream

Scroll, mounted and framed
Ink and colour on paper
70x138cm. (27 %2x 54 3%in.)
Executed in 2014

HK$650,000-850,000
US$85,000-110,000

EXHIBITED
Taipei, Gallery 100, Li Jin: Merrymaking, 29 March-27 April
2014

LITERATURE
LiJin: Merrymaking, Gallery 100, Taipei, March 2014, pl. 7

Z=38 (195845 4%)
TENE

R AR BIE
20145 1F

B

&t BB
29H-48278
HhR

(=2 £0T8) BEEEH 51t 20145
38 BiR7

“FE ERTE” 0 2014838

In a genre where the portrayal of elegance and serenity
dictates aesthetics, Li Jin's paintings exude a crude sense of
reality rarely seen in Chinese ink paintings. It would be all too
easy to discount Li Jin as merely another vulgar genre artist
- yet upon repeated inspection, the viewer is rewarded with
greater depth. Born in a traditional Chinese family in 1958, Li's
background reflects quite a different upbringing: he received
formal training in painting at the Tianjin Academy of Fine
Arts, as well as from his aunt, the renowned portrait painter
Zhou Sicong, who influenced his early artistic directions. Li's
journeys to the Dunhuang caves in 1981 and Tibet in 1984
opened his eyes to Tibetan culture. Tibet, its sun, colours and
people, has had a lifelong influence on Li's art, empowering it
with optimism and richness.

76

Li's typical compositions are packed with semi-naked figures
and food, symbolising sex and nourishment, the two primal
indulgences of life. The "excess” of things implies a sense of
vanity, hedonism and conspicuous consumption displayed
in contemporary China. This busy, colourful style relates to
Li's spacious home where he hosts large banquets among
friends. Amid the laughter and folly, Li suggests that physical
enjoyment may be transient - a concern for mortality hinted
atin the lack of facial expression in his figures. In portraying
this unembellished reality with humour, Li's paintings resonate
with the spirit of a daily life that is filled with contrasting
emotions.
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LIJIN (B.1958)

Echoes of Rustling Leaves /

| Need to Fly Higher

A set of two scrolls, mounted and framed
Ink and colour on paper

Each scroll measures 37 x43 cm.
(14%x16 7in.)

Executed in 2012

HK$100,000-200,000
US$13,000-26,000

EXHIBITED

Taipei, Gallery 100, Subtle Ink - An
Associated Exhibition of Contemporary
Ink Painting by Li Jin and Li Huayi,

22 September-21 October 2012

PROVENANCE
Private Collection, Asia

Z38 (19584 4)
BETE/OE=R

HE AR BIERE
20124/E

BE

ait BESR 0 “‘SWER -
=32 SEXEAKBHE"
2012698221-108210
B
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FANG ZHAOLIN (1914-2006)
Sketch of Birds

Hanging scroll

Ink and colour on paper

95x61cm. (373%x24in.)
Executed in 1995

HK$60,000-80,000
US$7,800-10,000

PROVENANCE
Acquired directly from the artist

FAE(1914-2006)
RE BRI
19955 1F

B3

BHESHEBER
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FANG ZHAOLIN (1914-2006)
Calligraphy - View of the Blue Sea
Scroll, mounted and framed

Ink on paper

69x137.5cm.

(27 Y8 x 54 ¥8in.)

Executed in 1997
HK$40,000-60,000
US$5,200-7,800

PROVENANCE
Acquired directly from the artist

HBE (1914-2006)
EiE(Bras)

IKE B BIE
199741
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FANG ZHAOLIN (1914-2006)
Landscape, February 1997
Hanging scroll

Ink and colour on paper
179x96.5cm. (70 %2x 38 in.)
Executed in 1997

HK$380,000-480,000
US$50,000-62,000

EXHIBITED
Hong Kong, Alisan Fine Arts, Fang Zhaoling: Vigorous and Fresh Chinese
Ink Painting, 9 October - 10 November 2012

LITERATURE

Fang Zhaoling: Vigorous and Fresh Chinese Ink Painting, Alisan Fine Arts,
Hong Kong, 2012, p. 43

Fang Zhaolin's journey as an artist was inspired by many prominent
painters of the 20th century. She first received training from Chen
Jiucun and Qian Songyan in Shanghai; while in Hong Kong, she
studied under Lu Xinnong and Zhao Shao’ang who opened the doors
to the Lingnan School. She became a student of Zhang Dagian in
1953, an experience that had profound influence on her art. Fang’s
mature works after the 1960s accentuate her superb skill in using
confident, calligraphic brushworks to depict mountains. Throughout
the 1980s and 1990s, she dedicated most of her time to painting
landscape: the highlands of north-western China, the cave dwellings,
and the Yellow River are recurrent subjects. A distinctive landscape
composition representative of her oeuvre, Landscape, February 1997
depicts tall and steep mountains occupying both sides of the painting,
leaving a gap in the middle where a walking path or a stream is often
added. At the bottom of the painting, a lake bustling with life such
as boats sailing and children playing can be seen. With a unique
underlying humour, Fang's works resemble genre painting and often
express a social ideology shared by the viewer.
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FBE(1914-2006)
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IMPORTANT PAINTINGS FROM
THE COLLECTION OF
DR.ANDREW CHEW, FOUNDER OF
THE HONG GAH MUSEUM

JEL A =l BE B HE A B A3
IKEBHELE

853

HE HUAISHUO (B.1941)
Misty Woods

Hanging scroll

Ink and colour on paper
130x65cm. (51%x259%in.)
Executed in 1988
HK$70,000-90,000
US$9,000-12,000

LITERATURE

A Fine Collection of 100 Paintings of
Hong-Gah Museum, Chew's Culture
Foundation, Taipei, 2006, pp. 218-219

farigErE (19415 4)

EREER

BB EA i
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BRE)  PEEARBEIHE
2% A1t 20064 » $218-2198
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KOON WAIBONG (GUAN WEIBANG, B.1974)
Glistering as Stars

A set of four scrolls, mounted and framed as one

Ink and colour on gold cardboard

Each scroll measures 35 x50 cm. (133 x19 % in.)
Executed in 2014

HK$60,000-80,000

US$7,800-10,000

PROVENANCE
Private Collection, Hong Kong

BRI (1974F %)
ZAME

RE DEFR BIE
201451F

iR

HBTAAMGE

Koon Wai Bong strives to preserve the technique and
aesthetic in the traditional ink and brush genre, his
artistic style having been influenced by the Suzhou
and Zhejiang school of literati painting. He "reworks
the classics” by instilling elements such as innovative
spatial arrangement and novel presentation, firmly
establishing himself as a contemporary artist with a
wealth of inheritance from the ink painting tradition.
His works often portray narrow or collaged view of
landscape, which offer a restricted vision of a world
that is shared by many in our metropolis. Koon also
experiments in various media such as traditional
Chinese dress and installation assembled by multiple
fans, showing the infinite possibilities of presenting
ink art to a contemporary audience. Koon's works
have been acquired by numerous corporations and
institutions worldwide including the Asian Art Museum
of San Francisco and the Hong Kong Museum of Art.

EEAZHNDN TR ABERFE » HORER
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LOTS 855-856
PROPERTY OF AHONG KONG COLLECTOR
BN

855

YU PENG (1955-2014)
Bric-a-Brac

A set of two scrolls, mounted and framed
Ink and colour on paper

Each scroll measures 76 x 76 cm.

(297 x29%in.)

Executed in 1989

PROVENANCE

Hanart, Taipei

NOTE
Inscribed by Ding Jinquan (B.1952)

HK$90,000-150,000
US$12,000-19,000

F&(1955-2014)
=R

FBE A RIEME
19894F(E

S

BALEHES

53

Ti8sR (195264 ) B



856
YU PENG (1955-2014)
Dreams of Hong Kong

Scroll, mounted and framed
Ink and colour on paper
65.5x66cm.(253%x26in.)
Executedin 1993
HK$70,000-90,000
US$9,100-12,000

PROVENANCE
Hanart, Hong Kong

%7 (1955-2014)
Hi1fE
R AR EIE
19934 /E
B
BB EEET
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IRENE CHOU

(ZHOU LUYUN, 1924-2011)
Infinity Landscape

Hanging scroll

Ink and colour on paper
138x67.8cm. (543%x263%in.)

HK$70,000-90,000
US$9,100-12,000

PROVENANCE
Lot 107,2 May 1991, Fine Modern Chinese
Paintings, Sotheby's Hong Kong

[EHREE (1924-2011)

IR

RE KA I8

EWErstl 0 FERRAE - 199146582
H - #ws107
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WUCIUS WONG
(WANG WUXIE, B.1936)
City Melody #1

Scroll, mounted and framed
Ink and colour on paper

68.5x68.5cm. (27 x27in.)
Executed in 2009

HK$120,000-180,000
US$16,000-23,000

EXHIBITED

Zhongshan, Zhongshan Art Gallery; Dongguan,
Wan Fung Art Gallery, Shui Mo Hong Kong
Exhibition of Hong Kong Ink Paintings, November-
December 2012

TR (19364F45%)
(i —

FE AR BIE

20094/E

thill o RILSEMTEE 5 BRsT  EIEE
“EBKBR-FEKEERRE 0 201
11-128



Wucius Wong integrates elements of Chinese classical
painting, Chinese and western literature, and graphic design in
his art. He excels in painting landscapes from a bird's eye view,
a perspective unknown to classical painters. He incorporates
in his composition geometric shapes and lines that disrupt the
traditional rules of scale and distance. With the theme "heaven,
earth and man”, Wong hopes to express the interdependence
of the various elements of the world and the idea of continuity
in nature. Wucius Wong was born in Guangdong and moved
to Hong Kong in 1946. Fond of literature and art, he started
learning western painting on his own in 1956 and later became
a student of Lui Shou Kwan. In the 1960s Wong studied in
Columbus College of Art and Design in Ohio and Maryland
Institute College of Art. In 2017 Wong received the Hong Kong
Arts Development Council's Life Achievement Award, one of
the highest accolade given to artists in Hong Kong.
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FEBOFRESERTEER « PAXE « IS5 FERE
TR - NEFRREAST THAMTRNEARN 85
HEERFARIOREER - AKERIF  BEDAE
RO - EIRIEBEFILLAIRY SRR - Z/FE
LAREBRBIEAARA » LA TR~ i~ AL Bl BIRK
WEYIRIRBINARIR - RFREEARBEETSAIKE
28 - TEIPENER  —NEAFEEES - BYEFX
B Bfii0ih—NOAFnEERE  BRERSIE -
—NUROFHEEBE  SeRNEZEN SR EMEERET
SR BREEMSERERE REE - —O—tFEEE
M REIREERSRENRENIET THI 0 REEM
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CHANTINBOO

(CHEN TIANBAO, B.1950)
Sketch of Taiwan

Scroll, mounted and framed
Ink and colour on paper
36.5x138cm. (143 x 54 3in.)

HK$30,000-50,000
US$3,900-6,500

FERIR (195044E)
aEEE

RE MK BIE
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ZHU XIAOQING (B.1986)
Rain in the Quiet Valley
Scroll, mounted and framed
Ink on paper

27.5x136cm. (10 7%8x 53 ¥2in.)
Executed in 2017
HK$30,000-50,000
US$3,900-6,500

SRIES (198644
B TE

KE KA BIE
201754E
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Wan Sui

Hanging scroll

Ink on paper

187 x107 cm. (73 % x 42 ¥sin.)
Executed in 2014
HK$280,000-380,000
US$37,000-49,000

Lee Chun-yi, An Artistic Exploration of Postcolonialism: the
Creative Concept of Lee Chun-yi's Modern Ink Painting, YuanLiu,
Taipei, 2015, p. 137

BiE
IKE ARA S
201454F

FEH 0 (BERNEWFR  TERNRCKESE
BIED) R - B4t 20164 - 551378

“In 2008, when the Beijing Olympics took place it showcased
a strong, prosperous China to the world after thirty years of
the economic reform. While the global Chinese community
rejoiced in the success of the country, | recalled the fear of the
future before the Handover of Hong Kong in 1997. Inspired
by these contrasting attitudes | created works based on the
theme of Mao Zedong, in order to reflect on the tumultuous
development of recent history. The paintings are comprised
of the characters ‘mao’, ‘ze" and ‘dong’ in different orientations
- or even upside-down - to symbolise the uncertainty
underneath a seemingly stable society. These symbolic
imageries are employed to express reflections on social
political issues, infusing the traditional Chinese painting
medium with a sense of the contemporary.

| use a soft wood that absorbs ink easily, cut into small cubes,
and stamp with them on the paper - so that stamping, rather
than brushwork, form the composition of my paintings. As there
are rich textures and lines on the wood itself, the process can
achieve a visual effect similar to rubbings of stone steles. Hence,
| carefully carve characters and images onto thick cardboard
before using soft wood cubes to create the images. This
innovative technique departs from the traditional transferral of
characters of stone stele rubbings; instead, showing the original
markings of the characters, my work also aims to fully, precisely
represent figurative images in the painting.”

- Lee Chun-yi
92
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A native of Hangzhou, Chu Chu grew up in an artistic environment and
studied at the China Academy of Art in her hometown, her father having
graduated from the same academy. Since childhood, Chu received
training in traditional Chinese painting, graphic design, oil painting,
photography and film, and for her doctoral degree she studied calligraphy
under Wang Dongling. Chu explores the relationship between traditional
and new media and integrates them in her artwork.

In the City series, Chu Chu combines photography, calligraphy, and
gold and silver colour to produce stunning cityscapes. The artist
photographed panoramas of many cities in 2011, then in 2017 she
re-worked her black and white photographs by writing cursive calligraphy
in diluted ink and silver colour in the sky above the city. Inscribing extracts
from Invisible Cities by Italian writer Italo Calvino, Chu enriches her work
with Chinese calligraphy, literature, and the imagination of both her and
Calvino in constructing the ideal city.
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CHU CHU (B.1975)

Thing is not a thing - City 02 -
City of Crystal

Scroll, mounted and framed

Ink calligraphy on black and white
photograph

78x98cm. (303 x 38%in.)
Executed in 2017

HK$35,000-55,000
US$4,600-7,000

%5 (1975 F4£)
YIEYD - 02 - KSR

KE BEMER BIE
201751E

863

XU BING (B.1955)
Series of Repetitions:

A Big River / Moving Cloud
A pair of scrolls, mounted and
framed

Woodblock print

One measures 53x73 cm.
(2078 x 2834 in.)

One measures 51.5x71cm.
(2014 x 28in.)

Edition 11/50

Executed in 1987
HK$80,000-100,000
US$11,000-13,000

Rk (195554%)
hiERER
(—Exm) / (BE)
ARMRKED SBAERIIE
hR#511/50

19875 (F

863
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LIGANG (B.1962)

Elements of Ink No. 20140320
Scroll, mounted and framed

Ink, colour and acrylic on paper

120 x120 cm. (47 Y4 x47 %4 in.)
Executed in 2014

HK$200,000-300,000
US$26,000-39,000

i (1962F%)
7KZE 5% No. 20140320

RE RE AL RIE
201451F
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Known for his unique and innovative
techniques, Li Gang uses methods such
as folding, rubbing and printing to turn
his paintings into a concrete distillation
and preservation of messages from
the external world. These messages
are in turn purified through repetition,
to cultivate a visual vocabulary that is
rational. Li was born in 1962 in Puning,
Guangdong province and currently lives
and works in Beijing. Li's works have
been exhibited widely, including solo
exhibitions at the Today Art Museum
in Beijing and the Guangdong Art
Museum; group exhibitions in countries
including the United States, Singapore,
Italy, and France.

L BB AOKERIFRIEB S -
LU - SREDFIEEEDRIRDE » TR
BINRNEEZHBIERIE BBl
NEESBRILNEAERE BE
FER—EEMENRIBEZ - =M
—NAZEEREFREEE REIL
R -FRAEMBINRSEMEREL
EREEILRS BB EYEMER
EivgE - MBAERZEeEEER
IR » BAR) I EHE SRR -
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Untitled

Scroll, mounted and framed
Ink and colour on paper
89.5x60cm. (35% x23%in.)
Executed in 2013
HK$120,000-180,000
US$16,000-23,000

®E wA SIE
20134 /E

Born in Shanghaiin 1948, Liang
Quan graduated from the Zhejiang
Academy of Fine Art and furthered
his studies at the San Francisco
Art Institute. Liang is a pioneer
in exploring abstraction among
his contemporaries. With a
delicate colour palette and distinct
composition of stacked, interwoven
roughly cut paper strips, the collage
painting by Liang becomes a
response to the notions of being and
nothingness through both the act of
creation and its visual outcome.

Untitled features the collage of
hundreds of horizontal and slanted
paper strips. Except for a few larger
colour fields of pink and black with
neon bright green corner, various
tonalities of grey dominates the
work. Liang’'s working process
involves cutting paper strips, dyeing
paper with tea or ink, and repeatedly
adjusting the position of each of
the fragment on his composition.
Marked by an abundance of
patience, calmness and alertness,
all the repetitive steps Liang takes
are part of his journey to realise a
state of empty tranquility. Through
deconstructing and reconstructing
sheets of paper in his collage work,
Liang composes a new genre of
landscape painting that originates
from his Zen thoughts, expressed
through his bare hands with the
absence of an ink brush.

PER—UNNFHER LS RO IEMSET - EHEBE=EHEMNEbREE
EHEEREMIEEET  RBRARRREMSIESHILE  (FRiffEUKE
RIS - MIERF/KESHEAIREE » FIBHEIRATE R SR ER » LL
SHERITIKERT - BRIFRIVA B ER ARV R EAYRE

(ERE) NEERERSMRNSREN @ REETHIINIIES « BeRkifzen
KEBERZI  BEERZA—HIREHEE - RENAIEEEREY & Bkt
RTIEEMEAMIG » ZEBLUFOKTORERE » iHRGE—E—E 0L - B
BEMAA - RBERPTEERNSRINGRER WS BRIGROEM ] » #F:8NX
EEFE  BTRERESPIEFHRNER ARIIFERBLR - BB
B R B HAL FmPAORIE - REAENNRETEMEREERILIKE &

BEEMRAEFMALEE - RE T h2MRIENEE - o
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866
YAU WING FUNG (B.1990)
The Airy Mountain X

Scroll, mounted and framed
Ink and color on paper
138x69cm. (543%x 27 Yain.)
Executed in 2017

HK$30,000-50,000
US$3,900-6,500

ER&S e (199044 )
B0

B RA BIE
201741
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LINYUSI (B.1978)
Four Auspicious Birds
Scroll, mounted and framed
Ink and colour on paper
70x91cm. (27 %2x 35 7%in.)
Executed in 2017

HK$60,000-80,000
US$7,800-10,000

WFEB (1978&4%)
KM=

BB A BIE
201744E

Ei

EREEFKE ¢ %Ei@

868

FENG BIN (B.1967)
2010 Black & White
Tango XVI

Scroll, mounted and framed
Ink and acrylic on or canvas
70x85cm. (27 ¥2x 33 %2in.)
Executed in 2010
HK$120,000-180,000
US$16,000-23,000

EE (196244)
2010zt~
KB EBE BAR BIE
20104 1E
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On a hot day, the army of ants swamp out, in thousands,
Flying in unison towards the light,

Scrambling, in panic, chaos.

Wings falling off, they struggle, and die,

Leaving a sky covered in snow.

- Chui Pui Chee

ERRNET RETETRL RTLE-
EREEE BE—
BEXURRELE  BEnEo

M EHRRE RBRORSETIL EE
ETEXAS -

- bz
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869
CHUI PUI CHEE (B.1980)
There's the Snow Again VI

A set of three scrolls, mounted and

framed as one frame
Ink and colour on golden paper

Each scroll measures 138 x 34.5cm.

(543%x13%in.)
Executed in 2017

HK$30,000-60,000
US$3,900-7,800

#®ihz (19804F4%)
RAZHEBZA
HE SEHRAK BIE
201744/

870

MAILUOWU

(LOUIS MAK, B.1946)
Prosperity

Scroll, mounted and framed

Ink and colour on paper
70.5x73.5cm.(27%x 28 7in.)

HK$40,000-60,000
US$5,200-7,800

ERE (1946F4%)
FX FX & B

B MA RIE

871
SHEN NING (B.1976)
Dreaming of Butterfly

Scroll, mounted and framed
Ink and colour on silk
51x81cm. (20 % x 317%in.)
Executed in 2015

HK$70,000-90,000
US$9,100-12,000

LEE (1976 F %)
£

RE B RIE
201554F
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LUO PING'AN (B.1945)
Village in Snow

Scroll, mounted and framed
Ink and colour on paper
68x100cm. (2634 x 393%in.)
HK$200,000-300,000
US$26,000-39,000

102

BFR (194554)
AEZS

RE |A RIE
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WENG ZUQING (B.1947) HiliE (1947F4%)
Spring Harmony [EEBINE
Scroll, mounted and framed otn 4T SEIE

Ink and colour on paper
65x100cm. (25%x 393in.)

HK$180,000-220,000
US$24,000-28,000
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Short Courses in Hong Kong

Spring / Summer 2017

Contemporary Asian Art:

An Insider’s View

Offered in collaboration with the
University of Hong Kong's Faculty of Arts
15 - 19 May | English

Fundamentals of Western Art:
19th Century in Europe

26 - 27 May | English

28 - 29 May | Mandarin
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WU GUANZHONG (1919-2010)
Viewing Fish
Scroll, mounted and framed, ink and colour on paper
74 x66.5cm. (29 ¥ x 26 Y& in.)
HK$2,800,000-3,800,000 (US$360,000-490,000)
SEd BRAE ®XEEER HE

FINE CHINESE MODERN PAINTINGS
REERCE

Hong Kong, 30 May 2017

FilE 2017 4:5 130 H

VIEWING Fa@
26-29 May CONTACT &3f]
Hong Kong Convention and Ben Kong ;T }#5#

S ———ral CHRISTIE’S
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EXQUISITEEYE: CHINESE PAINTINGS ONLINE

LUISHOU KWAN

(LU SHOUKUN, 1919-1975)
The Way of Nature
59x84.5cm.

BEER BAMA 7#
HK$40,000-50,000

WUCIUS WONG

(WANG WUXIE,BORN 1936)
Lake Scenery #3

34.3x68.5¢cm.

EE M= I

HK$30,000-40,000

LUISHOU KWAN

(LU SHOUKUN, 1919-1975)
Sketch of Hong Kong
25.7x59.5cm.

BEE B88E HiE
HK$20,000-30,000

it

# = TEm e

IRENE CHOU

(ZHOU LUYUN, 1924-2011)
Loquats

121.5x55¢cm. (47 78 x 21 % in.)
BRE BRESE 7
HK$20,000-30,000

LUISHOU KWAN

(LU SHOUKUN, 1919-1975)
Gourds

94 x 30.3cm.

BEEERE HER HIE
HK$20,000-30,000

IRENE CHOU

(ZHOU LUYUN, 1924-2011)
The Universe is My Mind

Each measures 63.5 cm. in diameter
ARE FHERE D HERIE
HK$60,000-80,000
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EXQUISITEEYE: CHINESE PAINTINGS ONLINE

HE HUAISHOU (BORN 1941)
Fallen Leaves

31.5x40cm.

e 2% HE
HK$18,000-28,000

HUNG HOI (XIONG HAI, B.1957)
Landscape

16.5x103cm. (62 x40 Y2 in.)

REIg IKEILK Eit
HK$20,000-40,000
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CHEN JIALING (BORN 1937)
Bird on a Branch

95x59 cm.
BRI KENS RIE
HK$20,000-30,000

JIAYOUFU (B.1942)
Herding

64 x 43.7 cm.

BYXiE M HBIiE
HK$60,000-80,000

v
o
v
b et

—

e i e B b,

MA JUN (BORN 1975)
Monks

Each scroll measures 144.5 x 25 cm.
B B RIEME
HK$20,000-30,000

S0

JIAYOUFU (B.1942)
Mountain Village of the Capital
Suburbs

70 x46.5 cm.
BEXR mBILH FIE
HK$50,000-70,000



EXQUISITE EYE: CHINESE PAINTINGS ONLINE

LIHUASHENG (BORN 1944) ZHAO SHAO’ANG (1905-1998) RONG SHUSHI (1903-1996)

Simple Village Peony and Bees Lychee

68 x138 cm. 68.5x35.5¢cm. 34.5x94 cm.

ZEYE GEER RIE HAOR BEH RIE SHA FE5FF RiE
HK$10,000-15,000 HK$30,000-50,000 HK$8,000-12,000

= _—‘g = I__—_-.r_—-:

LIHONGZHANG (1823-1901) YAO HUA (1876-1930) WITH SIGNATURE OF WANG SHIMIN AND

Running Script Calligraphic Couplet Landscapes YUN SHOUPING (19TH-20TH CENTURY)

124.5x 30 cm. Each leaf measures 28.5 x 16.7 cm. Landscape and Fruit

B ERE (TEHH HmE wkEE (LK ME/\GH Various sizes

HK$20,000-40,000 HK$40,000-60,000 iH ERHRIEST (X) IWKERM
ME/\F

HK$50,000-70,000
1



CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out the
terms on which we offer the lots listed in this catalogue
for sale. By registering to bid and/or by bidding at
auction you agree to these terms, so you should read
them carefully before doing so. You will find a glossary
at the end explaining the meaning of the words and
expressions coloured in bold.

Unless we own a lot (A symbol), Christie’s acts as agent
for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of these on
the page headed “Important Notices and Explanation of
Cataloguing Practice” which forms part of these terms.
You can find a key to the Symbols found next to certain
catalogue entries under the section of the catalogue
called “Symbols Used in this Catalogue”.

(b) Our description of any loet in the catalogue, any
condition report and any other statement made by us
(whether orally or in writing) about any lot, including
about its nature or condition, artist, period, materials,
approximate dimensions or provenance are our opinion
and not to be relied upon as a statement of fact. We do
not carry out in-depth research of the sort carried out by
professional historians and scholars. All dimensions and
weights are approximate only.

2 OURRESPONSIBILITY FOR OUR DESCRIPTION
OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent provided in
paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary
widely due to factors such as age, previous damage,
restoration, repair and wear and tear. Their nature
means that they will rarely be in perfect condition. Lots
are sold “as is” in the condition they are in at the time
of the sale, without any representation or warranty or
assumption of liability of any kind as to condition by
Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to help
you evaluate the condition of a lot. Condition reports
are provided free of charge as a convenience to our
buyers and are for guidance only. They offer our opinion
but they may not refer to all faults, inherent defects,
restoration, alteration or adaptation because our staff
are not professional restorers or conservators. For that
reason they are not an alternative to examining a lot
in person or taking your own professional advice. It is
your responsibility to ensure that you have requested,
received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition. We
recommend you get your own advice from a restorer or
other professional adviser.

(b) Pre-auction viewings are open to the public free
of charge. Our specialists may be available to answer
questions at pre-auction viewings or by appointment.

12

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently paid
at auction for similar property. Estimates can change.
Neither you, nor anyone else, may rely on any estimates
as a prediction or guarantee of the actual selling price
of a let or its value for any other purpose. Estimates
do not include the buyer’s premium or any applicable
taxes. Estimates may be shown in different currencies
from that of the saleroom for guidance only. The rate
of exchange used in our printed catalogues is fixed
at the latest practical date prior to the printing of the
catalogue and may have changed by the time of our
sale.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie’s has
no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and
emeralds) may have been treated to improve their look,
through methods such as heating and oiling. These
methods are accepted by the international jewellery
trade but may make the gemstone less strong and/or
require special care over time.

(b) All types of gemstones may have been improved by
some method. You may request a gemmological report
for any item which does not have a report if the request
is made to us at least three weeks before the date of the
auction and you pay the fee for the report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe any
improvement or treatment to the gemstone. Reports
from European gemmological laboratories will describe
any improvement or treatment only if we request that
they do so, but will confirm when no improvement or
treatment has been made. Because of differences in
approach and technology, laboratories may not agree
whether a particular gemstone has been treated,
the amount of treatment or whether treatment is
permanent. The gemmological laboratories will only
report on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the
information in any gemmological report or, if no report
is available, assume that the gemstones may have been
treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in
their lifetime and may include parts which are not
original. We do not give a warranty that any individual
component part of any watch or clock is authentic.
Watchbands described as “associated” are not part of
the original watch and may not be authentic. Clocks
may be sold without pendulums, weights or keys.

(b) As collectors” watches and clocks often have
very fine and complex mechanisms, a general service,
change of battery or further repair work may be
necessary, for which you are responsible. We do not give
a warranty that any watch or clock is in good working
order. Certificates are not available unless described in
the catalogue.

(c) Most watches have been opened to find out the
type and quality of movement. For that reason, watches
with water resistant cases may not be waterproof and
we recommend you have them checked by a competent
watchmaker before use.

Important information about the sale, transport and
shipping of watches and watchbands can be found in
paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s or you
are a returning bidder who has not bought anything
from any of our salerooms within the last two years
you must register at least 48 hours before an auction
to give us enough time to process and approve your
registration. We may, at our option, decline to permit
you to register as a bidder. You will be asked for the
following:

(i) for individuals: Photo identification (driving licence,
national identity card or passport) and, if not shown
on the ID document, proof of your current address (for
example, a current utility bill or bank statement);

(i) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address together with
documentary proof of directors and beneficial owners;
and

(iii) for trusts, partnerships, offshore companies and
other business structures, please contact us in advance
to discuss our requirements.

(b) We may also ask you to give us a financial reference
and/or a deposit as a condition of allowing you to bid.
For help, please contact our Client Services Department
on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current identification
as described in paragraph Bi(a) above, a financial
reference or a deposit as a condition of allowing you
to bid. If you have not bought anything from any of
our salerooms in the last two years or if you want to
spend more than on previous occasions, please contact
our Bids Department on +852 2978 9910 or email to
bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including, but
not limited to completing any anti-money laundering
and/or anti-terrorism financing checks we may require
to our satisfaction, we may refuse to register you to bid,
and if you make a successful bid, we may cancel the
contract for sale between you and the seller.

4 BIDDING ON BEHALF OF ANOTHER PERSON
(a) As authorised bidder: If you are bidding on behalf
of another person, that person will need to complete the
registration requirements above before you can bid, and
supply a signed letter authorising you to bid for him/
her.

(b) As agent for an undisclosed principal: If you are
bidding as an agent for an undisclosed principal (the
ultimate buyer(s)), you accept personal liability to pay
the purchase price and all other sums due. Further,
you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period of
not less than 5 years the documentation and records
evidencing the due diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available for
immediate inspection by an independent third-party
auditor upon our written request to do so. We will not
disclose such documentation and records to any third-
parties unless (1) it is already in the public domain,
(2) it is required to be disclosed by law, or (3) it is in
accordance with anti-money laundering laws;

(iii) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,



that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged with
or convicted of money laundering, terrorist activities or
other money laundering predicate crimes.

A bidder accepts personal liability to pay the purchase
price and all other sums due unless it has been agreed
in writing with Christie's before commencement of the
auction that the bidder is acting as an agent on behalf
of a named third party acceptable to Christie’s and that
Christie’s will only seek payment from the named third
party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for
a numbered bidding paddle at least 30 minutes before
the auction. For help, please contact the Client Services
Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free service
offered as a convenience to our clients and Christie's
is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

(A) PHONE BIDS

Your request for this service must be made no later
than 24 hours prior to the auction. We will accept bids
by telephone for lots only if our staff are available to
take the bids. Telephone bids cannot be accepted for
lots estimated below HK$30,000. If you need to bid in
a language other than in English, you must arrange this
well before the auction. We may record telephone bids.
By bidding on the telephone, you are agreeing to us
recording your conversations. You also agree that your
telephone bids are governed by these Conditions of
Sale.

(B) INTERNET BIDS ON CHRISTIE'S LIVE™

For certain auctions we will accept bids over the
Internet. Please visit www.christies.com/livebidding
and click on the ‘Bid Live’ icon to see details of how to
watch, hear and bid at the auction from your computer.
As well as these Conditions of Sale, internet bids are
governed by the Christie’s LIVE™ terms of use which
are available on www.christies.com.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office or by choosing the
sale and viewing the lots online at www.christies.com.
We must receive your completed Written Bid Form at
least 24 hours before the auction. Bids must be placed
in the currency of the saleroom. The auctioneer will
take reasonable steps to carry out written bids at the
lowest possible price, taking into account the reserve.
If you make a written bid on a let which does not have
a reserve and there is no higher bid than yours, we will
bid on your behalf at around 50% of the low estimate
or, if lower, the amount of your bid. If we receive written
bids on a let for identical amounts, and at the auction
these are the highest bids on the lot, we will sell the lot
to the bidder whose written bid we received first.

C ATTHE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our premises
or decline to permit participation in any auction or to
reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol - next to the lot number. The
reserve cannot be more than the lot’s low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any
way he or she may decide, or change the order of the
lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;

(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute and whether
during or after the auction, to continue the bidding,
determine the successful bidder, cancel the sale of the
lot, or reoffer and resell any lot. If any dispute relating
to bidding arises during or after the auction, the
auctioneer’s decision in exercise of this option is final.

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
‘Christie’'s LIVE™ (as shown above in Section B6); and
(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid on
behalf of the seller up to but not including the amount
of the reserve either by making consecutive bids
or by making bids in response to other bidders. The
auctioneer will not identify these as bids made on
behalf of the seller and will not make any bid on behalf
of the seller at or above the reserve. If lots are offered
without reserve, the auctioneer will generally decide
to open the bidding at 50% of the low estimate for the
lot. If no bid is made at that level, the auctioneer may
decide to go backwards at his or her sole option until a
bid is made, and then continue up from that amount. In
the event that there are no bids on a lot, the auctioneer
may deem such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the bidding
should start and the bid increments. The usual bid
increments are shown for guidance only on the Written
Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christies LIVE™ and
Christie’s website may show bids in some other major
currencies from that of the saleroom. Any conversion
is for guidance only and we cannot be bound by any
rate of exchange used by Christie’s. Christie's is not
responsible for any error (human or otherwise), omission
or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her discretion
as set out in paragraph C3 above, when the auctioneer’s
hammer strikes, we have accepted the last bid. This
means a contract for sale has been formed between the
seller and the successful bidder. We will issue an invoice
only to the registered bidder who made the successful
bid. While we send out invoices by post and/or email
after the auction, we do not accept responsibility for
telling you whether or not your bid was successful. If
you have bid by written bid, you should contact us by
telephone or in person as soon as possible after the
auction to get details of the outcome of your bid to avoid
having to pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you
will strictly comply with all local laws and regulations in
force at the time of the sale for the relevant sale site.

D THEBUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful bidder
agrees to pay us a buyer’s premium on the hammer
price of each lot sold. On all lots we charge 25% of the
hammer price up to and including HK$1,200,000, 20%
on that part of the hammer price over HK$1,200,000
and up to and including HK$20,000,000, and 12% of
that part of the hammer price above HK$20,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use tax
or equivalent tax wherever such taxes may arise on
the hammer price and the buyer’s premium. It is the
buyer’s responsibility to ascertain and pay all taxes due.
In all circumstances Hong Kong law takes precedence.
Christie’s recommends you obtain your own independent
tax advice.

For lots Christie’s ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer’s premium and shipping costs on the lot,
regardless of the nationality or citizenship of the
purchaser. Christie’s is currently required to collect sales
tax for lots it ships to the following states: New York.
The applicable sales tax rate will be determined based
upon the state, county, or locale to which the lot will
be shipped. Successful bidders claiming an exemption
from sales tax must provide appropriate documentation
to Christie's prior to the release of the lot. For shipments
to those states for which Christie's is not required to
collect sales tax, a successful bidder may be required to
remit use tax to that state’s taxing authorities. Christie's
recommends you obtain your own independent tax
advice with further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or, if
the seller is not the owner or a joint owner of the lot, has
the permission of the owner to sell the lot, or the right
to do soin law; and

(b) has the right to transfer ownership of the lot to the
buyer without any restrictions or claims by anyone else.

If either of the above warranties are incorrect, the seller
shall not have to pay more than the purchase price
(as defined in paragraph F1(a) below) paid by you to us.
The seller will not be responsible to you for any reason
for loss of profits or business, expected savings, loss of
opportunity or interest, costs, damages, other damages
or expenses. The seller gives no warranty in relation
to any lot other than as set out above and, as far as the
seller is allowed by law, all warranties from the seller to
you, and all other obligations upon the seller which may
be added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the lots in
our sales are authentic (our “authenticity warranty”).
If, within 5 years of the date of the auction, you satisfy
us that your lot is not authentic, subject to the terms
below, we will refund the purchase price paid by you.
The meaning of authentic can be found in the glossary
at the end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for a period of 5 years from the
date of the auction. After such time, we will not be
obligated to honour the authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the "Heading"). It does not apply to any
information other than in the Heading even if shown in
UPPERCASE type.

(c) The authenticity warranty does not apply to
any Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot's
catalogue description or by the use in a Heading of
one of the terms listed in the section titled Qualified
Headings on the page of the catalogue headed
“Important Notices and Explanation of Cataloguing
Practice”. For example, use of the term “ATTRIBUTED
TO.." in a Heading means that the lot is in Christie’s
opinion probably a work by the named artist but no
warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified
Headings and a lot’s full catalogue description before
bidding.

(d) The authenticity warranty applies to the Heading
as amended by any Saleroom Notice.
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(e) The authenticity warranty does not apply where
scholarship has developed since the auction leading to
a change in generally accepted opinion. Further, it does
not apply if the Heading either matched the generally
accepted opinion of experts at the date of the sale or
drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if the lot
can only be shown not to be authentic by a scientific
process which, on the date we published the catalogue,
was not available or generally accepted for use, or which
was unreasonably expensive or impractical, or which
was likely to have damaged the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if the
original buyer has owned the lot continuously between
the date of the auction and the date of claim. It may not
be transferred to anyone else.

(h) In order to claim under the authenticity warranty
you must:

(i) give us written details, including full supporting
evidence, of any claim within 5 years of the date of the
auction;

(i) at Christie’s option, we may require you to provide
the written opinions of two recognised experts in
the field of the lot mutually agreed by you and us in
advance confirming that the lot is not authentic. If
we have any doubts, we reserve the right to obtain
additional opinions at our expense; and

(iii) return the lot at your expense to the saleroom from
which you bought it in the condition it was in at the
time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.

(j) Books. Where the lot is a book, we give an additional
warranty for 14 days from the date of the sale that if on
collation any lot is defective in text or illustration, we will
refund your purchase price, subject to the following
terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings, stains,
spotting, marginal tears or other defects not affecting
completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or periodicals;
(i) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as sold
not subject to return; or

(vi) defects stated in any condition report or announced
at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of the
date of the sale.

(k) South East Asian Modern and Contemporary Art
and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty does
not apply because current scholarship does not permit
the making of definitive statements. Christie's does,
however, agree to cancel a sale in either of these two
categories of art where it has been proven the lot is
a forgery. Christie's will refund to the original buyer
the purchase price in accordance with the terms of
Christie’s authenticity warranty, provided that the
original buyer notifies us with full supporting evidence
documenting the forgery claim within twelve (12)
months of the date of the auction. Such evidence
must be satisfactory to us that the lot is a forgery in
accordance with paragraph E2(h)(ii) above and the
lot must be returned to us in accordance with E2h(iii)
above. Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i)
also apply to a claim under these categories.
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F  PAYMENT

1 HOWTO PAY

(a) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(ii) the buyer's premium; and

(iii) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the “due
date’).

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer’s
name on an invoice or re-issue the invoice in a different
name. You must pay immediately even if you want to
export the lot and you need an export licence.

(c) You must pay for lots bought at Christie’s in Hong
Kong in the currency stated on the invoice in one of the
following ways:

(i) Christie's is pleased to offer clients the option of
viewing invoices, paying and arranging shipping online
through MyChristie's. To log in, or if you have yet to
create an online account, please go to: www.christies.
com/MyChristies. While this service is available for
most lots, payment and shipping must be arranged
offline for some items. Please contact Post-Sale
Services directly to coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1Queen’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’'s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card.

We accept most major credit cards subject to certain
conditions. We accept payments in person by credit
card up to HK$1,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a
‘cardholder not present’ (CNP) payment, we accept
payment up to HK$500,000 per auction sale. CNP
payments cannot be accepted by all salerooms and are
subject to certain restrictions. Details of the conditions
and restrictions applicable to credit card payments
are available from our Post-Sale Services Department,
whose details are set out in paragraph (d) below.

(iv) Cash

We accept cash subject to a maximum of HKD80,000 per
buyer per year at our Post-Sale Services Department only
(subject to conditions).

(v) Banker's draft

You must make these payable to Christie’s Hong Kong
Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie’s Hong
Kong Limited. Cheques must be from accounts in Hong
Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie’s,
Post-Sale Services Department, 22nd Floor Alexandra
House, 18 Chater Road, Central, Hong Kong.

(e) For more information please contact our Post-Sale
Services Department by phone on +852 2760 1766 or
fax on +852 2973 O111.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will
not pass to you until we have received full and clear
payment of the purchase price, even in circumstances
where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to
you from whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 30th day following the date of
the auction or, if earlier, the date the lot is taken into
care by a third party warehouse as set out on the page
headed “Storage and Collection” unless we have agreed
otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by the
due date, we will be entitled to do one or more of the
following (as well as enforce our rights under paragraph
F5 and any other rights or remedies we have by law):

(i) to charge interest from the due date at a rate of 7%
a year above the 3-month HIBOR rate from time to time
on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately on
such terms we shall think necessary or appropriate, in
which case you must pay us any shortfall between the
purchase price and the proceeds from the resale. You
must also pay all costs, expenses, losses, damages and
legal fees we have to pay or may suffer and any shortfall
in the seller's commission on the resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by your
default in which case you acknowledge and understand
that Christie’s will have all of the rights of the seller to
pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal fees
and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s Group may
owe you (including any deposit or other part-payment
which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids made
by you or on your behalf or to obtain a deposit from you
before accepting any bids;

(viii)to exercise all the rights and remedies of a person
holding security over any property in our possession
owned by you, whether by way of pledge, security
interest or in any other way as permitted by the law of
the place where such property is located. You will be
deemed to have granted such security to us and we
may retain such property as collateral security for your
obligations to us; and

(ix) we can take any other action we see necessary or
appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do pay,
including any deposit or other part-payment you have
made to us, or which we owe you, to pay off any amount
you owe to us or another Christie’s Group company for
any transaction.

(c) If you make payment in full after the due date, and
we choose to accept such payment we may charge
you storage and transport costs from the date that is
31 calendar days following the auction in accordance
with paragraphs Gd(i) and (ii). In such circumstances
paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s Group
company, as well as the rights set out in F4 above, we
can use or deal with any of your property we hold or
which is held by another Christie’s Group company in
any way we are allowed to by law. We will only release
your property to you after you pay us or the relevant
Christie’s Group company in full for what you owe.
However, if we choose, we can also sell your property in
any way we think appropriate. We will use the proceeds
of the sale against any amounts you owe us and we will
pay any amount left from that sale to you. If there is a
shortfall, you must pay us any difference between the
amount we have received from the sale and the amount
you owe us.

G COLLECTION AND STORAGE
(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not



collect any lot until you have made full and clear
payment of all amounts due to us).

(b) Information on collecting lots is set out on the
storage and collection page

(c) If you do not collect any lot promptly following the
auction we can, at our option, remove the lot to another
Christies location or an affiliate or third party warehouse.
(d) If you do not collect a lot by the end of the 30th
day following the date of the auction, unless otherwise
agreed in writing:

(i) we will charge you storage costs from that date.

(i) we can, at our option, move the lot to or within
an affiliate or third party warehouse and charge you
transport costs and handling fees for doing so.

(iii) we may sell the lot in any commercially reasonable
way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) Nothing in this paragraph is intended to limit our
rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with
each invoice sent to you. You must make all transport
and shipping arrangements. However, we can arrange
to pack, transport and ship your property if you ask us to
and pay the costs of doing so. We recommend that you
ask us for an estimate, especially for any large items
or items of high value that need professional packing
before you bid. We may also suggest other handlers,
packers, transporters or experts if you ask us to do so.
For more information, please contact Christie's Post-
Sale Services Department on+852 2760 1766 or email
to postsaleasia@christies.com. We will take reasonable
care when we are handling, packing, transporting and
shipping a lot. However, if we recommend another
company for any of these purposes, we are not
responsible for their acts, failure to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on
exports from the country in which it is sold and the
import restrictions of other countries. Many countries
require a declaration of export for property leaving
the country and/or an import declaration on entry of
property into the country. Local laws may prevent you
from importing a lot or may prevent you selling a lot in
the country you import it into.

(a) You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing any
lot prior to bidding. If you are refused a licence or there
is a delay in getting one, you must still pay us in full
for the lot. We may be able to help you apply for the
appropriate licences if you ask us to and pay our fee for
doing so. However, we cannot guarantee that you will
get one. For more information, please contact Christie's
Post-Sale Services Department on +852 2760 1766 or
email to postsaleasia@christies.com.

(b) Lots made of protected species

Lots made of or including (regardless of the percentage)
endangered and other protected species of wildlife are
marked with the symbol ~ in the catalogue. This material
includes, among other things, ivory, tortoiseshell,
crocodile skin, rhinoceros horn, whalebone certain
species of coral, and rosewood. You should check the
relevant customs laws and regulations before bidding
on any lot containing wildlife material if you plan to
import the lot into another country. Several countries
refuse to allow you to import property containing these
materials, and some other countries require a licence
from the relevant regulatory agencies in the countries of
exportation as well as importation. In some cases, the
lot can only be shipped with an independent scientific
confirmation of species and/or age and you will need to
obtain these at your own cost. If a lot contains elephant
ivory, or any other wildlife material that could be
confused with elephant ivory, (for example, mammoth
ivory, walrus ivory, helmeted hornbill ivory) please see
further important information in paragraph (c) if you

are proposing to import the lot into the USA. We will
not be obliged to cancel your purchase and refund
the purchase price if your lot may not be exported,
imported or it is seized for any reason by a government
authority. It is your responsibility to determine and
satisfy the requirements of any applicable laws or
regulations relating to the export or import of property
containing such protected or regulated material.

(c) USimport ban on African elephant ivory

The USA prohibits the import of ivory from the African
elephant. Any lot containing elephant ivory or other
wildlife material that could be easily confused with
elephant ivory (for example, mammoth ivory, walrus
ivory, helmeted hornbill ivory) can only be imported
into the US with results of a rigorous scientific test
acceptable to Fish & Wildlife, which confirms that the
material is not African elephant ivory. Where we have
conducted such rigorous scientific testing on a lot prior
to sale, we will make this clear in the lot description.
In all other cases, we cannot confirm whether a lot
contains African elephant ivory, and you will buy that
lot at your own risk and be responsible for any scientific
test or other reports required for import into the USA at
your own cost. If such scientific test is inconclusive or
confirms the material is from the African elephant, we
will not be obliged to cancel your purchase and refund
the purchase price.

(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase and/
or import of Iranian-origin “works of conventional
craftsmanship” (works that are not by a recognized
artist and/or that have a function, for example: carpets,
bowls, ewers, tiles, ornamental boxes). For example,
the USA prohibits the import of this type of property
and its purchase by US persons (wherever located).
Other countries, such as Canada, only permit the
import of this property in certain circumstances. As a
convenience to buyers, Christie’s indicates under the
title of a lot if the lot originates from Iran (Persia). It
is your responsibility to ensure you do not bid on or
import a lot in contravention of the sanctions or trade
embargoes that apply to you.

(e) Gold

Gold of less than 18ct does not qualify in all countries as
‘gold” and may be refused import into those countries as
‘gold".

(f) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol ¥
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie’'s will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie's may, at its discretion, make the displayed
endangered species strap available to the buyer of the
lot free of charge if collected in person from the sale
site within 1 year of the date of the sale. Please check
with the department for details on a particular lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

| OURLIABILITY TO YOU

(a) We give no warranty in relation to any statement
made, or information given, by us or our representatives
or employees, about any lot other than as set out in the
authenticity warranty and, as far as we are allowed
by law, all warranties and other terms which may be
added to this agreement by law are excluded. The
seller's warranties contained in paragraph E1 are their
own and we do not have any liability to you in relation to
those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly set
out in these conditions of sale; and

(i) We do not give any representation, warranty or
guarantee or assume any liability of any kind in respect
of any lot with regard to merchantability, fitness for a
particular purpose, description, size, quality, condition,
attribution, authenticity, rarity, importance, medium,
provenance, exhibition history, literature, or historical
relevance. Except as required by local law, any warranty
of any kind is excluded by this paragraph.

(c) In particular, please be aware that our written and
telephone bidding services, Christie’s LIVE™, condition
reports, currency converter and saleroom video screens
are free services and we are not responsible to you for
any error (human or otherwise), omission, breakdown, or
delay, unavailability, suspension or termination of any of
these services.

(d) We have no responsibility to any person other than
a buyer in connection with the purchase of any lot.

(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits or
business, loss of opportunity or value, expected savings
or interest, costs, damages, or expenses.

J OTHERTERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation contained
in this agreement, we can cancel a sale of a lot if we
reasonably believe that completing the transaction is, or
may be, unlawful or that the sale places us or the seller
under any liability to anyone else or may damage our
reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is required
by law. However, we may, through this process, use
or share these recordings with another Christie’s
Group company and marketing partners to analyse
our customers and to help us to tailor our services for
buyers. If you do not want to be videotaped, you may
make arrangements to make a telephone or written
bid or bid on Christie's LIVE™ instead. Unless we agree
otherwise in writing, you may not videotape or record
proceedings at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and
written material produced by or for us relating to a
lot (including the contents of our catalogues unless
otherwise noted in the catalogue). You cannot use them
without our prior written permission. We do not offer
any guarantee that you will gain any copyright or other
reproduction rights to the lot.

4  ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and the
rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your rights
or responsibilities under these terms on the contract
of sale with the buyer unless we have given our written
permission. This agreement will be binding on your
successors or estate and anyone who takes over your
rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we
will use the English version in deciding any issues or
disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information and
may pass it to another Christie’s Group company for
use as described in, and in line with, our privacy policy
at www.christies.com.
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8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall constitute
a waiver of that or any other right or remedy, nor shall
it prevent or restrict the further exercise of that or any
other right or remedy. No single or partial exercise of
such right or remedy shall prevent or restrict the further
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect
to these Conditions of Sale, the conduct of the auction
and any matters connected with any of the foregoing
shall be governed and interpreted by the Hong Kong
laws. By bidding at auction, whether present in person
or by agent, by written bid, telephone or other means,
the buyer shall be deemed to have accepted these
Conditions and submitted, for the benefit of Christie's,
to the exclusive jurisdiction of the Hong Kong courts,
and also accepted that Christie’s also has the right to
pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer’s premium and do not reflect costs, financing
fees, or application of buyer’s or seller's credits. We
regret that we cannot agree to requests to remove these
details from www.christies.com.

K GLOSSARY

authentic : a genuine example, rather than a copy or
forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the Heading as
the work of that artist, author or manufacturer;

(i) a work created within a particular period or culture,
if the lot is described in the Heading as a work created
during that period or culture;

(i) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of a
particular material, if the lot is described in the Heading
as being made of that material.

authenticity warranty : the guarantee we give in this
agreement that a lot is authentic as set out in section
E2 of this agreement.

buyer’s premium : the charge the buyer pays us along
with the hammer price.

catalogue description : the description of a lot in the
catalogue for the auction, as amended by any saleroom
notice.

Christie’s Group : Christie’s International Plc, its
subsidiaries and other companies within its corporate
group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph Fi(a).
estimate : the price range included in the catalogue or
any saleroom notice within which we believe a lot may
sell. Low estimate means the lower figure in the range
and high estimate means the higher figure. The mid
estimate is the midpoint between the two.

hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential, incidental
or indirect damages of any kind or any damages which
fall within the meaning of ‘special’, ‘incidental’ or
‘consequential’ under local law.

purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.

qualified : has the meaning given to it in paragraph E2
and Qualified Headings means the section headed
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Qualified Headings on the page of the catalogue
headed ‘Important Notices and Explanation of
Cataloguing Practice’.

reserve : the confidential amount below which we will
not sell a lot.

saleroom notice : a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders
and notified to clients who have left commission bids,
or an announcement made by the auctioneer either at
the beginning of the sale, or before a particular lot is
auctioned.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which the
person making it guarantees that the facts set out in it
are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale - Buying at Christie’s’

o
Christie's has a direct financial interest in the lot. See
Important Notices and Explanation of Cataloguing
Practice.

A

Owned by Christie’s or another Christie’s Group
company in whole or part. See Important Notices and
Explanation of Cataloguing Practice.

AEHPEANSER

AEMAHERETRESTRERY

o

RIFEEREER S - F2NETENRE R
IRSIFIEZ R0

A
SAWED EETBRRMELEEMARGTE - FLHES
BHIR B ERIITTEZ 3008

*

Christie's has a direct financial interest in the lot and
has funded all or part of our interest with the help of
someone else. See Important Notices and Explanation
of Cataloguing Practice.

Lot offered without reserve which will be sold to the
highest bidder regardless of the pre-sale estimate in the
catalogue.

EEHNABRTER EBRE - BAEN —ENRE—E -

*
ELEHIARRESERCERa  (EHSHRIRESF
HEBBHE=SHME - HFLHEREANR BRFEIEZRS o

TREBOHAR  MREEABRPENGEHE 28R

ETAHERBARIRA

Lot incorporates material from endangered species
which could result in export restrictions. See Section
H2(b) of the Conditions of Sale - Buying at Christie’s.

W
Lot incorporates material from endangered species that
is not for sale and is shown for display purposes only.

Please note that lots are marked as a convenience to
you and we shall not be liable for any errors in, or failure
to, mark a lot.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY CONSIGNED
FOR AUCTION

A: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which it
owns in whole or in part. Such property is identified in
the catalogue with the symbol A next to its lot number.

©Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest
in the outcome of the sale of certain lots consigned for
sale. This will usually be where it has guaranteed to the
Seller that whatever the outcome of the auction, the
Seller will receive a minimum sale price for the work.
This is known as a minimum price guarantee. Where
Christie’s holds such financial interest we identify such
lots with the symbol © next to the lot number.
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24 Third Party Guarantees/Irrevocable bids

Where Christie's has provided a Minimum Price
Guarantee it is at risk of making a loss, which can be
significant, if the lot fails to sell. Christie’s therefore
sometimes chooses to share that risk with a third party.
In such cases the third party agrees prior to the auction
to place an irrevocable written bid on the lot. The third
party is therefore committed to bidding on the lot and,
even if there are no other bids, buying the lot at the level
of the written bid unless there are any higher bids. In
doing so, the third party takes on all or part of the risk
of the lot not being sold. If the lot is not sold, the third
party may incur a loss. Lots which are subject to a
third party guarantee arrangement are identified in the
catalogue with the symbol °¢.

Christie’s compensates the third party in exchange for
accepting this risk provided that the third party is not
the successful bidder. The remuneration to the third
party may either be based on a fixed fee or an amount
calculated against the final hammer price. The third
party may also bid for the lot above the written bid.
Where the third party is the successful bidder, the
third party is required to pay the hammer price and the
buyer's premium in full.

Third party guarantors are required by us to disclose to
anyone they are advising their financial interest in any
lots they are guaranteeing. However, for the avoidance
of any doubt, if you are advised by or bidding through
an agent on a lot identified as being subject to a third
party guarantee you should always ask your agent to
confirm whether or not he or she has a financial interest
in relation to the lot.

Other Arrangements

Christie’s may enter into other arrangements not
involving bids. These include arrangements where
Christie’s has given the Seller an Advance on the
proceeds of sale of the lot or where Christie’s has
shared the risk of a guarantee with a partner without
the partner being required to place an irrevocable
written bid or otherwise participating in the bidding on
the lot. Because such arrangements are unrelated to
the bidding process they are not marked with a symbol
in the catalogue.



Bidding by parties with an interest

In any case where a party has a financial interest in a
lot and intends to bid on it we will make a saleroom
announcement to ensure that all bidders are aware
of this. Such financial interests can include where
beneficiaries of an Estate have reserved the right to bid
on a lot consigned by the Estate or where a partner in a
risk-sharing arrangement has reserved the right to bid
on a lot and/or notified us of their intention to bid.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of minimum
price guarantees and third party financing arrangements.

Where Christie’s has an ownership or financial interest
in every lot in the catalogue, Christie’s will not designate
each lot with a symbol, but will state its interest in the
front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND
MINIATURES, SCULPTURES, INSTALLATION,
VIDEO, CALLIGRAPHY AND PAINTED CERAMIC
Terms used in this catalogue have the meanings
ascribed to them below. Please note that all statements
in this catalogue as to authorship are made subject
to the provisions of the Conditions of Sale and
authenticity warranty. Buyers are advised to inspect
the property themselves. Written condition reports are
usually available on request.

Qualified Headings

In Christie's opinion a work by the artist.

*Attributed to ..."

In Christie’s qualified opinion probably a work by the
artist in whole or in part.

*Studio of ..."/ “Workshop of ..."

In Christie’s qualified opinion a work executed in the
studio or workshop of the artist, possibly under his
supervision.

*Circle of ..."

In Christie’s qualified opinion a work of the period of the
artist and showing his influence.

*Follower of ..."

In Christie’s qualified opinion a work executed in the
artist’s style but not necessarily by a pupil.

**Manner of .."

In Christie’s qualified opinion a work executed in the
artist’s style but of a later date.

*After ...

In Christie’s qualified opinion a copy (of any date) of a
work of the artist.

*'Signed ..."/"Dated ..."/"Inscribed ..."

In Christie’s qualified opinion the work has been signed/
dated/inscribed by the artist.

**With signature ..."/“With date ..."/“With inscription ..."
In Christie’s qualified opinion the signature/date/
inscription appears to be by a hand other than that of
the artist.

EEBNRBERI B EZRB

EEES

EHSEZREAERTAESE

A SR AERELEREIERR
ETETRETGRMELSEBET AR ABOEE
ZHER - FEHERERRPEERIREEE A F5RU
&Rl o

° RERITHER

ETSANMELZ RN ENRRRORMRITEER
ROREERa o R A EEE S RERRDEAGRING » 5575
AARRNHERGREHEHE  SREAHREREHE
18 - ZSARRERRPIIOTREIEETE © ISR

o B=HIRE / TAIMIBIORRIR
EETSECREREN SRS  NRARRAENE &
THSRIBEREIBAMENR - Eit - EHSERRRRNRg
=HoiRHER - EERER T 0 F=HRBENEZE
HEREZ DT RENEERR - $=5RIFAERS
HER  MRREHEHR  S=HBUBERIREREEZ
AR FIFERCERNE - E=A R RIERRRRE
HERIPFAIERDERR - ANSIARRARRELE © B=/5AIRER
IR - ZSHBERERRTIELIGTER © @ LIERAI

B=HREREAR  EESTRAMFRRANERT » #+
BHETMEEE=T - B=HNMERLIREE SRR
FEETEEE - E=HTASZNR R SR EERR
HOMEIRSHEA TRAIR © SNSREB=TPUINARIR » SE=T5 /AR ARSI
HEERESME -

HMBRBE=HREAGHEFREAEFREVBERS
BROGER - IREBBEHERNZEAIBAGIE—HE
TREE=LHMEIRER  RRECEEEREHREA
TRt / iR SRR BB o

HithzehE

FETISATAERT ST BRI MBI < BB REIEELTSRN
HAARREETSAN SRNEETSRE=SDRRE
R  BAAERE =I5 R TR BRI N 2 AT
RAVRRIR - EA CRRRERIBREN - HIT SRR
LA -

RS0

IR NERERISECER IR ZIAER - BT
LUREIS B S SR E BRI TN
F ARBERSEGRR  WEZERNNRARRNERRL
REHF NG (REBHER 2 BARIAE R / S0EAIHM
ERR AR o

EEZ 4R http://www.christies.com/financial-interest/ BE iR
BRI EBRBAR B =S RERHHR -

NRELSEE R E—ERERTIIERERSIEER =
ETBEASNERHERSIEGN  EERENERE
BRE S

L

0 T IR VR

BEEE  RE B8 BER

FRANABBRPREELUTER < S ABRTPERES
SNERAYZBAREZ EHRERARREOER
Tl ©

HSRERERRSHERIORER » I RETSERIZMRE
RIS -

The date given for Old Master, Modern and Contemporary
Prints is the date (or approximate date when prefixed
with ‘circa’) on which the matrix was worked and not
necessarily the date when the impression was printed or
published.

*This term and its definition in this Explanation of
Cataloguing Practice are a qualified statement as to
authorship. While the use of this term is based upon
careful study and represents the opinion of specialists,
Christie's and the consignor assume no risk, liability
and responsibility for the authenticity of authorship of
any lot in this catalogue described by this term, and
the Authenticity Warranty shall not be available with
respect to lots described using this term.
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STORAGE AND COLLECTION

COLLECTION LOCATION AND TERMS

All lots not collected from Christie’s at the Hong Kong Convention and Exhibition Centre by 4.00 pm on 31 May 2017 will, at our option, be removed
to an offsite warehouse. Please contact Post-Sale Services to confirm the location of your property prior to collection. Our removal and storage of the
lot is subject to the terms and conditions of storage which can be found at www.christies.com/storage and our fees for storage are set out in the table
below - these will apply whether the lot remains with Christie’s warehouse or is removed elsewhere.

All lots will be available for collection from 2.00pm on 1 June 2017.

All collections from the offsite warehouse will be by pre-booked appointment only.

Please contact Christie's Post-Sale Services Department at least one business day in advance to book a collection time.
Tel: +852 2760 1766 / Email: postsaleasia@christies.com .

For lots stored at an offsite warehouse, if you would like to collect the lot from our office, a local delivery charge of a minimum of HK$850 may
be applied. A lot at Christie’s will be available for collection on a working day between 9.30am and 12:30pm / 2:00pm and 6:00pm. Lots are not
available for collection at weekends and public holidays.

PAYMENT OF ANY CHARGES DUE

ALL lots whether sold or unsold may be subject to storage and administration fees. Please see the details in the table below. Storage charges may be
paid in advance or at the time of collection. Lots may only be released on production of the ‘Collection Form’ from Christie’s. Lots will not be released
until all outstanding charges are settled.

SHIPPING AND DELIVERY

Christie’s Post-Sale Services Department can organise local deliveries or international freight. Please contact them on +852 2760 1766 or
postsaleasia@christies.com . To ensure that arrangements for the transport of your lot can be finalised before the expiry of any free storage period,
please contact Christie’'s Post-Sale Services Department for a quote as soon as possible after the sale.

PHYSICAL LOSS & DAMAGE LIABILITY

Christie's will accept liability for physical loss and damage to sold lots whilst in storage. Christie's liability will be limited to the invoice purchase price
including buyers’ premium. Christie’s liability will continue until the lots are collected by you or an agent acting for you following payment in full.
Christie’s liability is subject to Christie’s Terms and Conditions of Liability posted on www.christies.com.

ADMINISTRATION FEE, STORAGE & RELATED CHARGES

CHARGES PER LOT LARGE OBJECTS SMALL OBJECTS

E.g. Furniture, Large Paintings & Sculpture

E.g. Books, Luxury, Ceramics, Small Paintings

1-30 days after the auction

Free of charge

Free of charge

31st day onwards: Administration Fee
Storage per day

HK$ 700
HK$80

HK$350
HK$40

Loss and Damage Liability

Will be charged on purchased lots at 0.5% of the hammer price or capped at the total storage

charge, whichever is lower.

Size to be determined at Christie's discretion.

Please note that there will be no charge to clients who collect their lots within 30 days of this sale.

Long-term storage solutions are also available per client request.

123



EFERRRE

TREERERIESR

FrBRFE 2017 &£ 5 B 31 AT 4 BeEBSERED O RIIHERSHEMAREREIIHCAE - SRRt E TS SRR EERE
mFTERNE - AERABETEHE www.christies.com/storage RIS REIFFIFIGHIR - BEAKEF RLUTEE - BRNERSREEELSEN
BEEERBEHCERE ' LREISER -

FrEIRERE 2017 £ 6 B 1 B4 2 FRERJLAFIAIREY
FrEEREEREZIRE £ REERIRAITENA

e EA—E TR BHEE T SRRSO
BT - +852 2760 1766 / &EEf : postsaleasia@christies.com

HRFEECRENRER  IREFEERMIRATRI FPHEKECHEL B 850 THRMEXEM - HNRFEETGIRER BT
HRITIERLF 9 B 30 SETF 1285 30 5/ TF 2 I 6 BFHARRE « WARFARRIAR

FEfHEFRRISZAS
Framt SR ERERIITAEEERHIEEER - FRUTER - SREAUERNZASERS - EHEAEKEIREER T RN
ER - TEERMEZE  SHUIRIUEER -

SETEX
ETEEERFEI A I LHE AR B X S BIMN EIE - 250642 +852 2760 1766 5 postsaleasia@christies.com o AEREHINE RIGEM T HEERES
GEERRIRIEAZ Bi5eRy » FATEINE B BRI B A TS ERISESRE -

BRASKLIREEE
ELSHELEMNRERTERBRREEMIELTIRESE - EFTENEEUEEESMEENCENER LNBERIES LR - ELE#EES
BEREMRESERIERIUHEREELL - EXBHIEES www.ehristiescom ERMEMETSEEEEFIELHHAKIR -

EEHE > SRFNENER

B PNCLYI M4

PlaNzRE » REUELERIRELEE BINESE > Efem o WENNEEE
HEE 1-30 X RH R#
B 31 X | 2 B 700 7T 15ilE 350 7T
BRERER #1580 7T B 40 7T
BRMIRIEEE IR ERERAAEIER 0.5% 2 IAHERANE (LREERE)
ANRTEIRETE 30 RVIREUAER - BAST LILER -
PRA/NEETBEINERE
REOERRBLEITREFERE -

124



CHINESE CONTEMPORARY INK

MONDAY 29 MAY 2017
AT 11.00 AM

Convention Hall,
Hong Kong Convention and Exhibition Centre,
No.1 Harbour Road, Wanchai, Hong Kong

CODE NAME: POPPY
SALE NUMBER: 14336
LOT NUMBER: 801-873

Please note that Christie’s does not accept payment
from third parties, including agents, and that invoice
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT
WWW.CHRISTIES.COM

BIDDING INCREMENTS

Bidding generally starts below the low estimate and increases
in steps (bid increments) of up to 10 per cent. The auctioneer will
decide where the bidding should start and the bid increments.
Written bids that do not conform to the increments set below may
be lowered to the next bidding- interval.

HK$1,000 to HK$2,000 by HK$100s

HK$2,000 to HK$3,000 by HK$200s

HK$3,000 to HK$5,000 by HK$200, 500, 800
(ie: HK$4,200, HK$4,500,
HK$4,800)

HK$5,000 to HK$10,000 by HK$500s

HK$10,000 to HK$20,000 by HK$1,000s

HK$20,000 to HK$30,000 by HK$2,000s

HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000
(ie: HK$32,000, HK$35,000,
HK$38,000)

HK$50,000 to HK$100,000 by HK$5,000s

HK$100,000 to HK$200,000 by HK$10,000s

HK$200,000 to HK$300,000
HK$300,000 to HK$500,000

by HK$20,000s
by HK$20,000, 50,000, 80,000

(ie: HK$320,000, HK$350,000,
HK$380,000)

by HK$50,000s

at auctioneer's discretion

HK$500,000 to HK$1,000,000
Above HK$1,000,000

The auctioneer may vary the increments during the course of the
auction at his or her own discretion.

1. I request Christie’s to bid on the stated lots up to the maximum
bid | have indicated for each lot.

| understand that if my bid is successful the amount payable
will be the sum of the hammer price and the buyer’s premium
(together with any taxes chargable on the hammer price
and buyer’s premium in with the Conditi of
Sale - Buying at Christie’s). The buyer’s premium rate shall
be an amount equal to 25% of the hammer price of each lot
up to and including HK$ 1,200,000, 20% on any amount over
HK$ 1,200,000 up to and including HK$ 20,000,000 and 12%
of the amount above HK$ 20,000,000. For wine there is a flat
rate of 22.5% of the hammer price of each lot sold.

| agree to be bound by the Conditions of Sale + Buying at
Christie’s printed in the catalogue.

I understand that if Christie’s receive written bids on a lot for
identical amounts and at the auction these are the highest bids
on the lot, Christie’s will sell the lot to the bidder whose written
bid it received and accepted first.

Written bids submitted on “no reserve” lots will, in the absence
of a higher bid, be executed at approximately 50% of the low
estimate or at the amount of the bid if it is less than 50% of
the low estimate.

N

> w

@

I understand that Christie’s written bid service is a free service
provided for clients and that, while Christie’s will be as careful as
it reasonably can be, Christie’s will not be liable for any problems
with this service or loss or damage arising from circumstances
beyond Christie's reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots if
a deposit has been arranged prior to the day of sale and the High
Value Lot pre-registration application has been completed. High
Value Lot Deposit Forms should be sent to the Bids Department
by email to bidsasia@christies.com. | understand that if | have not
completed the High Value Lot pre-registration before sale | will
not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie's
group company any money, the deposit will be refunded to you
by way of wire transfer or such other method as determined by
Christie's. Please make sure that you provide your bank details in
the High Value Lot Deposit Forms.

CHRISTIE’S 1%

WRITTEN BIDS FORM
CHRISTIE'S HONG KONG

Written bids must be received at least 24 hours before the auction begins. Christie’s will
confirm all bids received by e-mail by return e-mail. If you have not received confirmation
within one business day, please resubmit your bid(s) or contact:

Bid Department. Tel: +852 2978 9910 Email: bidsasia@christies.com

Client Number (if applicable)

Client Name (please print)

Address

Post Code
Contact Number (Mobile) (Fax)
Email

[ Please tick if you do not want to receive your invoice by email.
[ Please tick if you prefer not to receive information about our upcoming sales by e-mail
I HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE - BUYING AT CHRISTIE'S

Signature Date

If you have not previously bid or consigned with Christie’s, please attach copies of the following
documents. Individuals: government-issued photo identification (such as a photo driving licence,
national identity card, or passport) and, if not shown on the ID document, proof of current address, for
example a utility bill or bank statement. Corporate clients: certificate of incorporation, proof of company
address, photo ID copy of the authorized bidder, letter of authorization duly signed by the director or
the legal representative and, where applicable, chopped with company stamp and official document
listing directors and shareholders. Other business structures such as trusts, offshore companies or
partnerships: please contact the Credit Department at + 852 2978 6870 for advice on the information
you should supply. If you are registering to bid on behalf of someone who has not previously bid or
consigned with Christie’s, please attach identification documents for yourself as well as the party on
whose behalf you are bidding, together with a signed letter of authorisation from that party.

New clients, clients who have not made a purchase from any Christie’s office within the last 12 months,
and those wishing to spend more than on previous occasions will be asked to supply a bank reference
and/or a recent bank statement and we may also require a deposit as we deem appropriate as a
condition of allowing you to bid. If you are asked to provide a deposit, you will need to arrange payment
with us. Your bidder registration will not be considered complete until we receive payment of the deposit
in full and cleared funds.

PLEASE PRINT CLEARLY
Lot number Maximum Bid HK$ Lot number Maximum Bid HK$
(in numerical order) ing buyer’s i i ical order) (excluding buyer’s premium)
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BIDDER REGISTRATION FORM Paddle No.

| We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

X Bidder's Detail

Personal Account: [ Account Holder [ Authorised Agent (Name) «.eeeeeeee
Authorisation Letter and ID (if applicable): [0 Attached O In System/previously provided

Company Account: [] | am (name and position) ...
Authorisation Letter and ID (if applicable): [J Attached [ In System/previously provided

Account No.

Account Name

Business Registration No.........

Invoice Address Room/Flat... ceeene FlOOT Lt Block .

BUIIdING/ESLAte 1uvuuuuuuuuniieeeeeeeeererrriiititreeeee et eeeeeerrarasra s eseeeeeeeeeerernssssssssssssseseseteeeerrsnnsssssssssssssssesessessrnsssnnssnnne s

Street Address......

City/DIStrCt cevuueeereneeierneeeeenieeeetteeeetieeeeeteeeeneseeeensaneeessseeaennseesan POSY/ZIp Code....... .

County/Province/State ..uuuuuuueeeeeeeeerernrmmnnnsirsseeeeeeeeeennnnmnnnnsssssseseeeesss COUNIY Liiiiiiiiiiiiiiiieeeeeeeeeeeeererrerrr e

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that the details are correct as
the invoice cannot be changed after the sale.

Country Code...euuvernrerees c PhONENO. cevuvrniiniiniiiiiiienienieniinrenieniencennennen s EMAILceiiiiiiiiiiiiiiiiieiiiieiiiiiiieieeieeteeteteeereerneresrnrrnrseernerncrcnnsens

2J Identity Documents and Financial References

It you have not previously bid or consigned with Chiisti's, please provide copies of the following jvi uch as a national identity card or passport) and, if not
shown on the ID document, proof of current address, for example a utilty bill or bank statement. Corporate clients: a certificate of incorporation, proof of compan iy photo ID copy of the authorized bidder, letter of
authorization duly signed by the director or the legal representative and, where applicable,chopped with company stamp and offcal docurment sting directors a nd: ther business

offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. If you are registering to bid on behalf of someone who has not previously
D oo i CArtns pitase Aftash enicaton documamte for oursel! 26 vell 4 tha perao o whose banall you e bddmg. toamtar Wich & Sangt IcHor of authorisation fram the parson Nevw ohents, dhronts
who have niot made a purchase from any Christie’s office within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a bank reference and/or a recent bank statement and
we may also require a deposit as we deem appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, you will need to arrange payment with us. Your bidder registration will not be considered
complete until we receive payment of the deposit in full and cleared funds.

High Value Lots Paddle Registration:

Do you require a High Value Lot (“HVL") paddle? O Yes (] No

You will need a HVL paddle if you intend to bid on: (i) any lot in the Asian 20th Century & Contemporary Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or above. The auctioneer will only tak
bids on High Value Lots from bidders holding HVL paddles. To secure your HVL paddla, you will néed to pay a HVL Qepsit, which we wil calculats for you. Generally it wil be the higher of: () HKS 500,000 o i) 20
% of the aggregate low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. You can pay your HVL deposit using any of the following methods:  credit card(s)
acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. The HVL registration procedure applies even if you have already registered to bid in our sales on
other lots. Please allow at least 48 hours for processing of your HVL registration. We reserve the right to change our nd from time to time without notice.

Please indicate the bidding level you require:

O HK$0-500000 O HK$500,001-2000000 O HK$2000,001-4,000000

O HK$4,000,001-8000000 O HK$8,000001-20,000000 0 HK$ 20,000,000 +

Sale Registration

Please register me for the following sessions:
F

inest & Rarest Wines from 14338  Fine Chinese Modern Paintings

0 n4 An Exceptional Private Collection Direct from Octavian Vaults 14716 Hong Kong Magnificent Jewels
[J 14718  Fine and Rare Wines 15710 Resplendent and Glorious - Ancient Temples Amidst Clouds
O 13267 Contemporaries: Voices from East and West previously from the Mei Yun Tang Collection

Asian 20th Century & Contemporary Art (Evening Sale)
] 13269 Asian Contemporary Art (Day Sale)

[J 13268 Asian 20th Century Art (Day Sale)

[0 14336 Chinese Contemporary Ink
[m]
[

15657  Adorning the Kings - A Private Collection of Archaic Jade Pendants
14557 Handbags & Accessories
15658  The Perfect Countenance - Fine Buddhist Works of Art
14809 Yongzheng Emperor’s Double-Dragon Amphora
14612 The Imperial Sale
Important Chinese Ceramics and Works of Art

14715 Important Watches
14337  Fine Chinese Classical Paintings and Calligraphy

0O 0ooo o oo

Collection and Shipment

Please select one of the following options:
[0 I'will collect my purchased lot(s).
[0 Please provide a shipping quotation to my account address/the below address:

E Declarations

| have read the “Conditions of Sale - Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the “No Third Party Payment Notice” and agree to
be bound by them.

+ I'have read the data collection section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.

The auctioneer will usually only accept bids for high value lots if a deposit has been arranged before the day of the auction and the high value lot pi i ication has been | that if |

have not completed the high value lot pre-registration before the auction | will not be permitted to bid for high value lots.

If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as determined by Christie’s. please

make sure that you provide your bank details to us.

[0 Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates by e-mail.

You can opt-out of receiving this information at any time.

[0 Invoice will be sent by email. Please tick if you do NOT wish to receive your invoice by email.
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